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ÇÓ ‚ÒÂ ‚ÂÏÂÌ‡ ÔÓ˝Ú˚ ËÒÔ˚Ú˚‚‡ÎË ÔÓÚÂ·-
ÌÓÒÚ¸ ‚˚ÒÍ‡Á˚‚‡Ú¸Òfl Ó ÔÂ‰ÏÂÚÂ Ò‚ÓËı Á‡ÌflÚËÈ. Ç
ÄÌ„ÎËË Ó· ˝ÚÓÏ ÔËÒ‡ÎË ÛÊÂ ‚ ˝ÔÓıÛ ÇÓÁÓÊ‰ÂÌËfl
(òÂÍÒÔË, ëÔÂÌÒÂ), ‡ ‚ XVII–XVIII ‚ÂÍ‡ı – ÔÓ-
˝Ú˚-ÙËÎÓÒÓÙ˚ (åËÎ¸ÚÓÌ Ë ‚ÒÎÂ‰ Á‡ ÌËÏ ÔÓÒ‚Â-
ÚËÚÂÎË), ÓÚÒÚ‡Ë‚‡fl ‰ËÍÚ‡ÚÛÛ ÚÓ ‡ÁÛÏ‡, ÚÓ ˜Û‚-
ÒÚ‚‡. ÑÎËÌÌ˚ÏË ÒÚËıÓÚ‚ÓÌ˚ÏË Ú‡ÍÚ‡Ú‡ÏË Ó ÔÓ-
˝ÁËË Ì‡„‡‰ËÎË ÒÓ‚ÂÏÂÌÌËÍÓ‚ Ë ÔÓÚÓÏÍÓ‚
ÍÎ‡ÒÒËˆËÒÚ˚ Ñ‡È‰ÂÌ Ë èÓÔ.

ë ËÒÚËÌÌ˚Ï Ò‡ÏÓÁ‡·‚ÂÌËÂÏ Ó·‡ÚËÎËÒ¸ Í ˝ÚËÏ
ÔÓ·ÎÂÏ‡Ï ‚ÂÎËÍËÂ ÓÏ‡ÌÚËÍË ÄÌ„ÎËË. ëÓÁÌ‡‚‡fl
ÒÂ·fl Û˜Â‰ËÚÂÎflÏË ÌÓ‚ÓÈ ÔÓ˝ÚË˜ÂÒÍÓÈ ˝˚, ‚ÒÚÛ-
Ô‡fl ‚ ÓÔÔÓÁËˆË˛ ÔËÌflÚÓÏÛ Ë Á‡ÍÂÔÎÂÌÌÓÏÛ
Ó·˚˜‡ÂÏ, ÓÌË ‚ÒÂ, ‚ ·ÓÎ¸¯ÂÈ ËÎË ÏÂÌ¸¯ÂÈ ÒÚÂÔÂ-
ÌË, ÓÚÒÚ‡Ë‚‡ÎË Ò‚ÓË ÔËÌˆËÔ˚ ÔÛÚÂÏ ÌËÒÔÓ‚Â-
ÊÂÌËfl ÒÚ‡˚ı: ÛÚ‚ÂÊ‰ÂÌËÂ ÓÒÎÓ ËÁ ÓÚËˆ‡ÌËfl.

ÄÌ„ÎËÈÒÍËÂ ÓÏ‡ÌÚËÍË ÌÂ Ó„‡ÌË˜Ë‚‡ÎËÒ¸
ÚÂÓÂÚË˜ÂÒÍËÏË ‰ÂÍÎ‡‡ˆËflÏË ‚ ÔÓÁÂ, ıÓÚfl ÓÚ‰‡-
‚‡ÎË ËÏ ‰ÓÎÊÌÓÂ [1, Ò. 261–278]: ‡Ì‡ÎËÚË˜ÂÒÍ‡fl
Ï˚ÒÎ¸ ‚˚‡ÒÚ‡Î‡ ËÁ ÔÓ˝ÁËË – Ë ÔÂÂ‡ÒÚ‡Î‡ ÂÂ.
ÑÓÒÚ‡ÚÓ˜ÌÓ ‚ÒÔÓÏÌËÚ¸ ÔÓ„‡ÏÏÌ˚Â ÔÓ˝ÚË˜Â-
ÒÍËÂ ÙÓÏÛÎ˚ ÇËÎ¸flÏ‡ ÅÎÂÈÍ‡ – Â„Ó ÁÌ‡ÏÂÌËÚ˚Â
‡ÙÓËÁÏ˚, Á‚Û˜‡˘ËÂ Í‡Í ‚ÓÔÎË ‰Û¯Ë.

í‡ÍÓÂ ÒÓ˜ÂÚ‡ÌËÂ ı‡‡ÍÚÂÌÓ Ë ‰Îfl ·ÓÎÂÂ ÔÓÁ‰-
ÌËı ÓÏ‡ÌÚËÍÓ‚ – äÓÎ¸Ë‰Ê‡, ÇÓ‰Ò‚ÓÚ‡, ‡ Á‡-
ÚÂÏ òÂÎÎË Ë äËÚÒ‡. ç‡fl‰Û Ò ÔÓÁ‡Ë˜ÂÒÍËÏË, Û·Â-
‰ËÚÂÎ¸ÌÓ ‡„ÛÏÂÌÚËÓ‚‡ÌÌ˚ÏË ÓÔÂ‰ÂÎÂÌËflÏË
ÔÓ˝ÁËË, ‚ÒÂ ÓÌË ‚ Ò‚ÓËı ÒÚËı‡ı ËÁÓ·‡Ê‡˛Ú ÂÂ ÏÓ-
„Û˘ÂÒÚ‚Ó: ÓÌ‡ ˆ‡ÒÚ‚ÛÂÚ, ÔÓÚÓÏÛ ˜ÚÓ ÔÂÍ‡ÒÌ‡
[2, Ò. 172–174, 190–191]. ÇÏÂÒÚÂ ÒÓ Ò‚ÓËÏË ‰ÛÁ¸fl-
ÏË ë˝Ï˛˝ÎÂÏ í˝ÈÎÓÓÏ äÓÎ¸Ë‰ÊÂÏ Ë êÓ·ÂÚÓÏ
ë‡ÛÚË ÇËÎ¸flÏ ÇÓ‰Ò‚ÓÚ ‚Ó¯ÂÎ ‚ ÎËÚÂ‡ÚÛÛ Í‡Í
Û˜‡ÒÚÌËÍ „ÛÔÔ˚ ÔÓ˝ÚÓ‚ ÓÁÂÌÓ„Ó Í‡fl ÄÌ„ÎËË
(“ÎÂÈÍËÒÚÓ‚”). éÒÓ·ÂÌÌÓ ·ÎËÁÓÍ ÂÏÛ ·˚Î
äÓÎ¸Ë‰Ê [3, c. 284–299]. ÇÓÔÎÓ˘ÂÌËÂÏ Ëı ‰ÛÊ-
·˚ ÒÚ‡Î Ò·ÓÌËÍ “ãËË˜ÂÒÍËÂ ·‡ÎÎ‡‰˚” (Lyrical
Ballads, 1798), ÔÓ Ó·˘ÂÏÛ ÏÌÂÌË˛, ÔÓÎÓÊË‚¯ËÈ
Ì‡˜‡ÎÓ ‡Ì„ÎËÈÒÍÓÏÛ ÓÏ‡ÌÚËÁÏÛ.

“ãÂÈÍËÒÚ˚” ‚Ë‰ÂÎË ‚ ÂÒÚÂÒÚ‚ÂÌÌÓÈ Í‡ÒÓÚÂ
ÔËÓ‰˚ Ë Î˛‰ÂÈ, ÒÓÁÂ‚¯Ëı ÔÓ‰ ÂÂ ‚ÓÁ‰ÂÈÒÚ‚Ë-
ÂÏ, ÓÒÌÓ‚Û ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó Ú‚Ó˜ÂÒÚ‚‡. çÓ
äÓÎ¸Ë‰Ê ÔÓÒ‚flÚËÎ ÒÂ·fl ÙËÎÓÒÓÙËË ÔÓ˝ÁËË Ë ‚Ó-

ÔÎÓ˘ÂÌË˛ ÂÂ ‚ Ù‡ÌÚ‡ÒÚË˜ÂÒÍËı Ó·‡Á‡ı, ÒÍÎ‡‰˚-
‚‡˛˘ËıÒfl ‚ ÏËÙ, ÔÂÊ‰Â ‚ÒÂ„Ó ‚ ÏËÙ Ó ÒÚ‡ÌÓ‚ÎÂ-
ÌËË ˜ÂÎÓ‚ÂÍ‡ (“ëÍ‡Á‡ÌËÂ Ó ÒÚ‡ÓÏ ÏÓÂıÓ‰Â”) [4,
Ò. 64–65]. êÓ·ÂÚ ë‡ÛÚË ÔÓÒÎ‡‚ËÎÒfl ÊË‚˚Ï ‡Á-
ÌÓÓ·‡ÁËÂÏ Ò‚ÓËı ·‡ÎÎ‡‰. Ç ÏÂÚË˜ÂÒÍËı ÌÓ‚Ó-
‚‚Â‰ÂÌËflı, ‚ ÔË‚ÂÊÂÌÌÓÒÚË Ì‡Ó‰ÌÓÏÛ Ú‚Ó˜Â-
ÒÚ‚Û ë‡ÛÚË ‚ÚÓËÚ “ãËË˜ÂÒÍËÏ ·‡ÎÎ‡‰‡Ï”, ÌÓ
ÓÒÚ‡ÂÚÒfl ˜ÛÊ‰ Ëı ‚˚ÒÓÍÓÈ ‰ÛıÓ‚ÌÓÒÚË (ÔÓ˝ÚÓÏÛ,
‚ÂÓflÚÌÓ, Â„Ó ÂˆÂÌÁËfl Ì‡ ˝ÚÓÚ Ò·ÓÌËÍ ·˚Î‡ Ï‡-
ÎÓ ‰ÛÊÂÎ˛·Ì‡).

ç‡ÔÓÚË‚, ÇÓ‰Ò‚ÓÚ „ÎÛ·ÓÍÓ ‚ÂËÎ, ˜ÚÓ ÔÓ˝-
ÁËfl fl‚ÎflÂÚÒfl “‰ÛıÓÏ Ë Í‚ËÌÚ˝ÒÒÂÌˆËÂÈ ÔÓÁÌ‡ÌËfl”
[1, Ò. 270], ˜ÚÓ ÓÌ‡ – ‚ÂÌÂÈ¯ËÈ ÔÛÚ¸ Í ÔÓÒÚËÊÂ-
ÌË˛ ËÒÚËÌ˚ Ë ÒÏ˚ÒÎ‡ ˜ÂÎÓ‚Â˜ÂÒÍÓ„Ó ÒÛ˘ÂÒÚ‚Ó‚‡-
ÌËfl: ÊËÁÌË ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Á‡ÍÓÌ‡ÏË ÏÓ‡ÎË, Â-
ÎË„ËË, ÒÎÛÊÂÌËfl ·ÎËÊÌÂÏÛ. Ä Ò‡Ï ÔÓ˝Ú – ÔÓË-
ˆ‡ÚÂÎ¸ ËÒÚËÌ˚ Ë Ì‡ÒÚ‡‚ÌËÍ Î˛‰ÂÈ, ÔËÁ‚‡ÌÌ˚È ‚
·ÂÒÔÓ˘‡‰ÌÓ-ÒÛÓ‚˚ı Ó·ÒÚÓflÚÂÎ¸ÒÚ‚‡ı ÒÓ‚ÂÏÂÌ-
ÌÓÈ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË ÒËÎÓ˛ ÒÎÓ‚‡ Ó·ÎÂ„˜‡Ú¸ Ëı
ÒÚ‡‰‡ÌËfl.

èÓ Û·ÂÊ‰ÂÌË˛ ÇÓ‰Ò‚ÓÚ‡, ÔÓ˝ÁËfl ÒÔÓÒÓ·Ì‡
ÓÍ‡Á˚‚‡Ú¸ Ì‡ ˜ËÚ‡ÚÂÎfl ÒËÎ¸ÌÂÈ¯ÂÂ Ì‡‚ÒÚ‚ÂÌÌÓÂ
‚ÓÁ‰ÂÈÒÚ‚ËÂ [1, c. 261], Ë·Ó ÓÌ‡ Ó·Î‡„Ó‡ÊË‚‡ÂÚ
˜ÂÎÓ‚ÂÍ‡, ÁÓ‚ÂÚ Â„Ó ‚ ÏË Í‡ÒÓÚ˚, ÔË˜ÂÏ Í‡ÒÓ-
Ú˚, ÒÍ˚ÚÓÈ ‚ Ó·˚‰ÂÌÌÓÒÚË. ÇÏÂÒÚÂ Ò ÚÂÏ, Ó·‡-
˘‡flÒ¸ Í ÒÎÛ˜‡flÏ Ë ÒËÚÛ‡ˆËflÏ ËÁ ÔÓ‚ÒÂ‰ÌÂ‚ÌÓÈ
ÊËÁÌË, ÔÓ˝Ú ÒÚÂÏËÚÒfl “‡Òˆ‚ÂÚËÚ¸ Ëı Í‡ÒÍ‡ÏË
‚ÓÓ·‡ÊÂÌËfl, ·Î‡„Ó‰‡fl ˜ÂÏÛ Ó·˚˜Ì˚Â ‚Â˘Ë
ÔÂ‰ÒÚ‡ÎË ·˚ ‚ ÌÂÔË‚˚˜ÌÓÏ ‚Ë‰Â” Ë ÔÓÚÓÏÛ Ò‰Â-
Î‡ÎËÒ¸ ·˚ ËÌÚÂÂÒÌ˚ÏË ‰Îfl ˜ËÚ‡ÚÂÎfl [1, Ò. 262].
ÄÌ‡ÎÓ„Ë˜Ì˚Ï Ó·‡ÁÓÏ ‚ ÔÓ‰ÎËÌÌÓ ÔÓ˝ÚË˜ÂÒÍÓÏ
ÔÓËÁ‚Â‰ÂÌËË ËÁÓ·‡ÊÂÌËÂ ÔÓÒÚ˚ı Ë ÂÒÚÂÒÚ‚ÂÌ-
Ì˚ı ˜Û‚ÒÚ‚ Ó·˚˜Ì˚ı Î˛‰ÂÈ ÏÓÊÂÚ Ë ‰ÓÎÊÌÓ ‚˚-
Á‚‡Ú¸ ÒËÎ¸ÌÂÈ¯Û˛ ˝ÏÓˆËÓÌ‡Î¸ÌÛ˛ Â‡ÍˆË˛, ÔÓ-
ÒÍÓÎ¸ÍÛ “ËÒÚËÌÌ‡fl ÔÓ˝ÁËfl” ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ
ÒÚËıËÈÌÓÂ ËÁÎËflÌËÂ ÒËÎ¸Ì˚ı ˜Û‚ÒÚ‚ [1, Ò. 263].
àÏÂÌÌÓ ÔÓ˝ÚË˜ÂÒÍÓÂ ‚ÓÔÎÓ˘ÂÌËÂ ˜Û‚ÒÚ‚‡ “ÔË-
‰‡ÂÚ ÁÌ‡˜ÂÌËÂ ‰ÂÈÒÚ‚ËflÏ Ë Ó·ÒÚÓflÚÂÎ¸ÒÚ‚‡Ï, ‡ ÌÂ
Ì‡Ó·ÓÓÚ” [1, Ò. 264]. èË ˝ÚÓÏ ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓÂ
ËÁÓ·‡ÊÂÌËÂ ÒËÚÛ‡ˆËË ËÎË ÔÂÂÊË‚‡ÌËfl, ÔÓÎ‡„‡-
ÂÚ ÇÓ‰Ò‚ÓÚ, ÏÓÊÂÚ Ë ‰ÓÎÊÌÓ ÒÓÂ‰ËÌflÚ¸Òfl ‚ ÔÓ˝-
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ëÚ‡Ú¸fl ÔÂ‰ÒÚ‡‚ÎflÂÚ ÓÔ˚Ú ÔÓ·ÎÂÏÌÓ-ÚÂÏ‡ÚË˜ÂÒÍÓ„Ó Ó·ÓÁÂÌËfl ÒÚËıÓÚ‚ÓÌ˚ı ÔÓËÁ‚Â‰ÂÌËÈ ÇÓ‰-
Ò‚ÓÚ‡, ÔÓÒ‚fl˘ÂÌÌ˚ı ÓÎË ÔÓ˝Ú‡ Ë Ì‡ÁÌ‡˜ÂÌË˛ ÔÓ˝ÁËË – ‚ÓÔÓÒÛ, Â˘Â ÌÂ‰ÓÒÚ‡ÚÓ˜ÌÓ ÓÒ‚Â˘ÂÌÌÓÏÛ ‚
Ì‡Û˜ÌÓÈ ÎËÚÂ‡ÚÛÂ.

The essay gives a conceptual and thematic account of those Wordsworth’s poetical works, which reflect upon the
role of a poet and the meaning of poetry – an issue deserving further elucidation in contemporary scholarship.
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Ñ¸flÍÓÌÓ‚‡ 

 

ÁËË Ò ‡ÁÏ˚¯ÎÂÌËflÏË Ó·˘ÂÙËÎÓÒÓÙÒÍÓ„Ó ı‡‡Í-
ÚÂ‡.

èÛÚflÏ ÓÒÛ˘ÂÒÚ‚ÎÂÌËfl ˝ÚÓÈ Á‡‰‡˜Ë ÔÓÒ‚fl˘ÂÌÓ
ÔÓËÁ‚Â‰ÂÌËÂ, ÒÓÔÛÚÒÚ‚Ó‚‡‚¯ÂÂ ‡‚ÚÓÛ ·ÓÎÂÂ ÒÓ-
ÓÍ‡ ÎÂÚ, ÔÓ˝Ï‡ “èÂÎ˛‰Ëfl, ËÎË ‡Á‚ËÚËÂ ÒÓÁÌ‡-
ÌËfl ÔÓ˝Ú‡” (The Prelude, or the growth of a poet’s
mind). ç‡˜‡‚ ‡·ÓÚÛ Ì‡‰ ÌÂ˛ ‚ 1798–1799 „Ó‰˚,
Ì‡ÔËÒ‡‚ ÓÒÌÓ‚ÌÛ˛ ˜‡ÒÚ¸ ‚ 1804–1805 „Ó‰˚, ÇÓ‰-
Ò‚ÓÚ ‚ÔÎÓÚ¸ ‰Ó 1839 „. ÌÂ ‡ÒÒÚ‡‚‡ÎÒfl Ò ÌÂ˛, ‰Ó-
ÔÓÎÌflÎ, ÒÓÍ‡˘‡Î Ë Ô‡‚ËÎ ÂÂ, ÒÚÂÏflÒ¸ ÌÂ ÔÓÒÚÓ
ÒÙÓÏÛÎËÓ‚‡Ú¸, ÌÓ Ë ‰‡Ú¸ ‚ÓÁÏÓÊÌÓÒÚ¸ ˜ËÚ‡ÚÂ-
Î˛ Ó˘ÛÚËÚ¸, ˜Ú

 

ó

 

 Ú‡ÍÓÂ ÔÓ˝ÚË˜ÂÒÍÓÂ ‚ ‰ÂÌËÂ ÏË-
‡, Â„Ó “ÌÂËÒÒflÍ‡ÂÏ‡fl ÏÛÁ˚Í‡” [5].

é·¯ËÌ‡fl Ë ÔÓ‰Ó·Ì‡fl ‡‚ÚÓ·ËÓ„‡ÙË˜ÂÒÍ‡fl
ÔÓ˝Ï‡ ÔÓÒÚÓÂÌ‡ Ú‡Í, ˜ÚÓ·˚ ‡ÒÍ˚Ú¸ ‰ÎËÚÂÎ¸-
Ì˚È ÔÓˆÂÒÒ ÒÓÁÂ‚‡ÌËfl ÔÓ˝Ú‡. åÌÓ„ËÂ Âfi ˝ÔËÁÓ-
‰˚ ‚‰ÓıÌÓ‚ÎÂÌ˚ Ô˚ÎÍÓÈ ·Î‡„Ó‰‡ÌÓÒÚ¸˛ „ÂÓfl-
‡‚ÚÓ‡ „Ó‡Ï, ÎÂÒ‡Ï, ‚Ó‰ÓÔ‡‰‡Ï, ÚÛÏ‡Ì‡Ï, ‚ÂÚ‡Ï,
ÔÓÁ‚ÓÎË‚¯ËÏ ÂÏÛ ÔÂ·˚‚‡Ú¸ ‚ ‚Â˜ÌÓÏ Ó·˘ÂÌËË Ò
ÒÓÁ‰‡‚¯ËÏ Ëı ÅÓ„ÓÏ, Ò Ó‰ÛıÓÚ‚ÓflÂÏÓÈ ËÏ ÔËÓ-
‰ÓÈ Ë ÚÂÏ Ò‡Ï˚Ï ÒÔ‡ÒÚËÒ¸ ÓÚ ÁÎÓ·˚ Ë ˝„ÓËÁÏ‡, Ì‡
ÍÓÚÓ˚Â Ó·Â˜ÂÌ˚ Î˛‰Ë, ÌÂ ‚„Îfl‰˚‚‡˛˘ËÂÒfl ‚
ÂÒÚÂÒÚ‚ÂÌÌÛ˛ Í‡ÒÓÚÛ ÏË‡ [6].

èÓ‰ ‚ÎËflÌËÂÏ ÔÂÍ‡ÒÌÓ„Ó ‰Û¯‡ Ò·‡Ò˚‚‡ÂÚ
ÔÓÍÓ‚˚, Ì‡‚flÁ‡ÌÌ˚Â ÂÈ ·˚ÚÓÏ, Ë, “Ì‡„‡fl, ÔÂ‰-
ÒÚ‡ÂÚ ÔÂÂ‰ ÅÓ„ÓÏ” [7, IV, 150–157]
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. èflÏÓÈ ‡Ò-
ÒÍ‡Á Ó ÒÓÁÂ‚‡ÌËË ÔÓ˝Ú‡ ÒÓÔÓ‚ÓÊ‰‡ÂÚÒfl Ó·Ó·˘‡-
˛˘ËÏË ‡ÁÏ˚¯ÎÂÌËflÏË Ó ÚÓÏ, ˜ÚÓ ‰Îfl ‚ÓÒÔËÚ‡-
ÌËfl ÔÓ˝ÚË˜ÂÒÍÓ„Ó ÒÍÎ‡‰‡ ÛÏ‡ Â‰‚‡ ÎË ÏÂÌ¸¯Â, ̃ ÂÏ
ÔËÓ‰‡, ÁÌ‡˜‡Ú ÍÌË„Ë, ÌÂÒÛ˘ËÂ ‚Â˜ÌÛ˛ ÏÛ‰ÓÒÚ¸
Ë ‚Â˜Ì˚Â Ó·‡Áˆ˚ ‰Îfl ÔÓ‰‡Ê‡ÌËfl. ÉÓÏÂ, ÇÂÚ-
ıËÈ á‡‚ÂÚ, òÂÍÒÔË, åËÎ¸ÚÓÌ, Ì‡Ó‰Ì˚Â ·‡ÎÎ‡-
‰˚ Ë ÔÂÒÌË, ‰ÂÚÒÍËÂ ÒÍ‡ÁÍË – Ëı ÔÓ˝ÚË˜ÌÓÒÚ¸ ÏÓ-
ÊÂÚ ÔÂÂ‰‡Ú¸ ÚÓÎ¸ÍÓ ÔÓ˝ÁËfl [8, .113].

ÇÓÒÚÓÊÂÌÌÓ ÓÔËÒ˚‚‡fl Ò‚ÓË ÔÂÂÊË‚‡ÌËfl,
ÇÓ‰Ò‚ÓÚ ÚÛÚ ÊÂ ÔÂÂıÓ‰ËÚ Í ÂÁÍËÏ ÓÚÁ˚‚‡Ï Ó
ÎÓÊÌ˚ı ÔÂÏÛ‰ÓÒÚflı ‡ˆËÓÌ‡ÎËÒÚË˜ÂÒÍÓÈ ÔÓ˝-
ÁËË Ë ‚ ˜‡ÒÚÌÓÒÚË Ó ÚÓÌÍÓÒÚflı ÍÎ‡ÒÒËˆËÁÏ‡ [9,
p. 107–115]. àÒÍÛÒÒÚ‚ÂÌÌÓÒÚ¸ Â„Ó ÓÚ‡Ê‡ÂÚ „ÌÂÚÛ-
˘Û˛ ÔÓ¯ÎÓÒÚ¸ ÁÂÏÌÓÈ ÊËÁÌË, ÔÓÚË‚ÓÒÚÓflÚ¸ ÍÓ-
ÚÓÓÈ ÏÓÊÂÚ ÚÓÎ¸ÍÓ “‰Ûı ÔËÓ‰˚, Í‡ÒÓÚ˚ Ë
ÒÚÓÈÍÓÒÚË, ÔËÚ‡˛˘ËÈ ËÒÚËÌÌÛ˛ ÔÓ˝ÁË˛” (7, VII,
765–776). ê‡ÒÍ˚‚‡fl „ÎÛ·ÓÍÓ ÎË˜Ì˚È ÔÓˆÂÒÒ
Ò‚ÓÂ„Ó Ú‚Ó˜ÂÒÚ‚‡ Ë Â„Ó ËÒÚÓ˜ÌËÍË – ÔËÓ‰‡ Ë
ÛÏÛ‰ÂÌÌ˚Â Ó·˘ÂÌËÂÏ Ò ÌÂ˛ ÔÓÒÚ˚Â Î˛‰Ë, –
ÇÓ‰Ò‚ÓÚ ÔÓÚË‚ÓÔÓÒÚ‡‚ÎflÂÚ Ëı ËÌÒÚËÌÍÚË‚ÌÛ˛
ÏÛ‰ÓÒÚ¸ Û‚ÎÂÍ‡ÚÂÎ¸Ì˚Ï, ÌÓ ÎÓÊÌ˚Ï Ì‡‰ÂÊ‰‡Ï,
ÔÓ·ÛÊ‰ÂÌÌ˚Ï î‡ÌˆÛÁÒÍÓÈ Â‚ÓÎ˛ˆËÂÈ 1789 „.

à‰ÂË ÇÓ‰Ò‚ÓÚ‡ Ó·ÂÚ‡˛Ú ÔÎÓÚ¸ Ë ÍÓ‚¸, Ú‡Í
Í‡Í ‚ÓÔÎÓ˘ÂÌ˚ ‚ Ó·‡Á‡ı, ‚˚‡Ê‡˛˘Ëı Ëı ÌÓ-
‚ËÁÌÛ Ë ÒÏÂÎÓÒÚ¸ Ë ÔÓÚÓÏÛ „ÎÛ·ÓÍÓ ‚ÂÁ‡˛˘ËıÒfl
‚ ÒÓÁÌ‡ÌËÂ. èÓ˝ÚË˜ÌÓÒÚ¸ ÏË‡ Ó‰Û¯Â‚ÎflÂÚ ÔÓÒ‚fl-
˘ÂÌÌ˚Â ÂÈ ÒÚËıÓÚ‚ÓÌ˚Â ÒÚÓÍË, ‚ÓÁ‚˚¯‡ÂÚÒfl ‚
ÌËı ‰Ó ÔÓ‰ÎËÌÌÓ„Ó, Ú.Â. ÌÂ Ì‡Ó˜ËÚÓ„Ó ËÒÍÛÒÒÚ‚‡,
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á‰ÂÒ¸ Ë ‰‡ÎÂÂ ÔË ÒÒ˚ÎÍÂ Ì‡ ËÁ‰‡ÌËÂ [7] ËÏÒÍÓÈ ˆËÙÓÈ
Ó·ÓÁÌ‡˜‡ÂÚÒfl ÌÓÏÂ ÔÂÒÌË (“ÍÌË„Ë”), ‡‡·ÒÍÓÈ - ÌÓÏÂ‡
ÒÚÓÍ.
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·ÎËÁÍÓ„Ó ÔËÓ‰Ì˚Ï Ì‡˜‡Î‡Ï, – Ë Ì‡ıÓ‰ËÚ Â„Ó ‚
ÒÚËı‡ı Ó ÒÂÎ¸ÒÍËı ÚÛÊÂÌËÍ‡ı.

ÇÓ‰Ò‚ÓÚ ÔflÏÓ „Ó‚ÓËÚ, ˜ÚÓ Ò‚ÓÈ ‰ÓÎ„ ‚Ë‰ËÚ
‚ ÔÓ‰ÓÎÊÂÌËË ÌÂ‰ÓÔÂÚÓ„Ó åËÎ¸ÚÓÌÓÏ ÓÏ‡ÌÚË-
˜ÂÒÍÓ„Ó ÒÍ‡Á‡ÌËfl Ó ÔÓ‰‚Ë„‡ı ÏÛÊÂÒÚ‚‡ Ë ‚‰ÓıÌÓ-
‚ÂÌÌÓÈ Î˛·‚Ë [10, Ò. 168–176]. éÌ ÒÚÂÏËÚÒfl Í ÙË-
ÎÓÒÓÙÒÍÓÈ ÔÂÒÌË Ó· ËÒÚËÌÂ, ÍÓÚÓ‡fl ‚ÓÓ‰Û¯Â‚Îfl-
ÂÚ ÒÚ‡ÒÚÌ˚Â ‡ÁÏ˚¯ÎÂÌËfl, ËÒÍ‡ÌËfl Ë ÒÓÏÌÂÌËfl
[7, II, 227–238]. àÁ ÔÂÂÊË‚‡ÌËÈ ˛ÌÓ¯ÂÒÍËı ÎÂÚ
ÇÓ‰Ò‚ÓÚ ‚˚ÌÂÒ “ÒÔÓÒÓ·ÌÓÒÚ¸ ‚Ë‰ÂÚ¸” (visionary
power), ÍÓÚÓ‡fl ÓÚÍ˚Î‡ ÂÏÛ Ú‡ÈÌ˚ ÔÓ˝ÁËË [7, II,
316–322]; (cÏ.: [11, . 269]). 

éÒÓ·ÂÌÌÓ Ì‡Ò˚˘ÂÌ˚ ÚÂÓÂÚË˜ÂÒÍÓÈ Ï˚ÒÎ¸˛ Ó
Ì‡ÁÌ‡˜ÂÌËË ÔÓ˝ÁËË ÔÓÎËÚË˜ÂÒÍË ÓÍ‡¯ÂÌÌ˚Â
ÍÌË„Ë “èÂÎ˛‰ËË”.

èÛÚ¸ Í ÔÓ˝ÁËË, Í‡Í ÔÓÌflÎ ÇÓ‰Ò‚ÓÚ, Á‡‚ËÒËÚ
ÌÂ ÓÚ ‚ÓÎË ÓÚ‰ÂÎ¸ÌÓ„Ó ˜ÂÎÓ‚ÂÍ‡, ÌÓ ÓÚ ÏÓ„Û˘Â-
ÒÚ‚‡ ÔËÓ‰˚, Â‰ËÌÓÈ, Í‡Í ëÓÎÌˆÂ Ì‡ ÌÂ·Â. ÇÂÎË-
˜ËÂ Ú‚Ó˜ÂÒÚ‚‡ ‰ÓÒÚÛÔÌÓ Ò‡Ï˚Ï ÒÏËÂÌÌ˚Ï, ÂÒÎË
ÓÌË ÏÓ„ÛÚ ‚Ë‰ÂÚ¸ ÒÔ‡ÒÂÌËÂ ‚ Ú‚Â‰ÓÒÚË Ì‡‰ÂÊ‰˚,
‚ ‚ÂÂ ‚ ÒÂ·fl, ‚ ÒÚÓÈÍÓÒÚË, ‚ÓÁ‚˚¯‡˛˘ÂÈÒfl Ì‡‰
ÏÂÎÓ˜ÌÓÒÚ¸˛ ·˚ÚËfl [7, ï, 140–160]. ë Ó‰ËÌ‡ÍÓ-
‚˚Ï ‚ÂÌËÂÏ ËÒÒÎÂ‰Ûfl ÌÂËÁ·ÂÊÌÓÒÚ¸ Í‡Í ‚ÓÁÌËÍ-
¯ÂÈ ‚Ó î‡ÌˆËË Â‚ÓÎ˛ˆËË, Ú‡Í Ë ÔÓ‰‡‚ÎÂÌËfl ÂÂ
ÊÂÒÚÓÍÓÒÚË, ÇÓ‰Ò‚ÓÚ ÒÌÓ‚‡ Ë ÒÌÓ‚‡ ‰ÓÍ‡Á˚‚‡ÂÚ,
˜ÚÓ ÒËÎ¸ÌÂÈ¯ËÂ Ë‰ÂÈÌ˚Â ÔÓÚË‚ÓÂ˜Ëfl ÏÓ„ÛÚ
·˚Ú¸ ÓÒÏ˚ÒÎÂÌ˚ ÚÓÎ¸ÍÓ ÔÓ˝ÚË˜ÂÒÍËÏ ÒÓÁÌ‡ÌËÂÏ
Ë ‚˚‡ÊÂÌ˚ Ì‡ flÁ˚ÍÂ ˝ÏÓˆËÈ, Ë·Ó ÂÏÛ Ó‰ÌÓÏÛ
ÔÓ‰‚Î‡ÒÚÌ˚ ÎÓ„Ë˜ÂÒÍË ÌÂÔÓÒÚËÊËÏ˚Â ËÌÚÂÎÎÂÍ-
ÚÛ‡Î¸Ì˚Â Ë ÒÓˆË‡Î¸Ì˚Â ÔÓˆÂÒÒ˚ [7, ï, 395–410].
ëÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ, ÌÂÒÍ‡Á‡ÌÌ˚È ÍÓ‚‡‚˚È ÛÊ‡Ò ÔÂ-
ÂÊË‚‡ÂÏ˚È î‡ÌˆËÂÈ, ÏÓÊÂÚ ·˚Ú¸ ÔÓÒÚË„ÌÛÚ ÌÂ
ÏÂÚÓ‰‡ÏË Ì‡·Î˛‰ÂÌËfl Ë ‡Ì‡ÎËÁ‡, ‡ ÔÛÚÂÏ ÔÓ˝ÚË-
˜ÂÒÍÓ„Ó ‚ÓÒÒÓÁ‰‡ÌËfl Â„Ó Í‡Í „‡Ì‰ËÓÁÌÓ„Ó ‰‡Ï‡-
ÚË˜ÂÒÍÓ„Ó ‰ÂÈÒÚ‚‡, Ì‡ÔÓÏËÌ‡˛˘Â„Ó ‚Á˚‚˚ ÏÛ-
Á˚ÍË (blasts of music) [7, ï, 461]. 

ÇÓÓ·‡ÊÂÌËÂ, ‡ Ú‡ÍÊÂ Ó‰ÒÚ‚ÂÌÌ‡fl ÂÏÛ Ù‡ÌÚ‡-
ÁËfl ÔÓÁ‚ÓÎfl˛Ú ÔÓ-ÌÓ‚ÓÏÛ ‚ÓÒÔËÌËÏ‡Ú¸ ˜ËÚ‡Â-
Ï˚Â ÍÌË„Ë, ‚Ë‰ÂÚ¸ ‚ Ó·˚‰ÂÌÌ˚ı ÒÚÓÓÌ‡ı ÊËÁÌË Ë
Ëı ÓÔËÒ‡ÌËflı ÌÓ‚˚È ÒÏ˚ÒÎ [7, VIII, 340–350]. î‡Ì-
Ú‡ÁËfl ‚Â‰ÂÚ ÌÂ‚ËÌÌÓ„Ó ̨ ÌÓ¯Û Í ÔÓÎÌÓÚÂ ÁÂÎÓÒÚË
[7, VIII, 457–473].

íÂÓÂÚË˜ÂÒÍËÂ ‰ÂÍÎ‡‡ˆËË ÒÎË‚‡˛ÚÒfl ‚ “èÂ-
Î˛‰ËË” Ò ÎËË˜ÂÒÍËÏË ÔËÁÌ‡ÌËflÏË, ‡ ÓÌË ‚ÓÔÎÓ-
˘‡˛ÚÒfl ‚ ‰ËÌ‡ÏËÍÂ ÓÔËÒ‡ÌËÈ Ë ÊË‚˚ı ÒˆÂÌÓÍ. ç‡
‡ÁÌ˚Â Î‡‰˚ ÓÌË ËÎÎ˛ÒÚËÛ˛Ú Ï˚ÒÎ¸ ÇÓ‰-
Ò‚ÓÚ‡: Ò‡Ï˚Â Ê‡ÎÍËÂ ÒÛ˘ÂÒÚ‚‡ ‚ Ò‚ÂÚÂ ‚ÓÓ·‡-
ÊÂÌËfl Ë Ù‡ÌÚ‡ÁËË ÔÂÓ·‡Ê‡˛ÚÒfl Ë ÒÚ‡ÌÓ‚flÚÒfl
ÌÓÒËÚÂÎflÏË ‰Û¯Â‚ÌÓ„Ó ·Î‡„ÓÓ‰ÒÚ‚‡ Ë Î˛·‚Ë [7,
VIII, 476–499]; ‰ÂÎÓ ÔÓ˝Ú‡ ‚ÓÒÔÓËÁ‚ÂÒÚË Â‡Î¸-
Ì˚Â ÔÓÔ˚ÚÍË ÛÒÚ‡ÌËÚ¸ ÒÓˆË‡Î¸Ì˚Â ·Â‰ÒÚ‚Ëfl Ë
Ì‡ÈÚË Ó·˘ÂÂ Ò˜‡ÒÚ¸Â [12, Ò. 19–49]. Ç ‡ÒÒÍ‡ÁÂ
ÇÓ‰Ò‚ÓÚ‡ Ó ÚÓÏ, ˜ÚÓ ÔÓÏÓ„ÎÓ ÂÏÛ ÔÂÂÊËÚ¸
„Ó¸ÍÓÂ ‡ÁÓ˜‡Ó‚‡ÌËÂ ‚ ˆÂÌÌÓÒÚflı, ÔÓ‚ÓÁ„Î‡-
¯ÂÌÌ˚ı êÂ‚ÓÎ˛ˆËÂÈ, Ó„‡ÌË˜ÌÓ ÒÓÂ‰ËÌflÂÚÒfl
ÛÓÍ ÔÓ˝Ú‡ ÉÂfl, ‚ÓÒÔÂ‚¯Â„Ó ÛÚÂ¯ËÚÂÎ¸ÌÛ˛ ÒËÎÛ
ËÒÍÛÒÒÚ‚‡, Ë ÔÂ‰‡ÌÌ‡fl, ‚ÒÂÔÓÌËÏ‡˛˘‡fl Î˛·Ó‚¸
ÒÂÒÚ˚: ÓÌ‡ Û·Â‰ËÎ‡ Â„Ó ‚ ÚÓÏ, ˜ÚÓ ÓÌ Ì‡È‰ÂÚ ÒÔ‡-
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ÒÂÌËÂ ÌÂ ÚÓÎ¸ÍÓ ‰Îfl ÒÂ·fl, ÌÓ Ë ˜ÂÎÓ‚Â˜ÂÒÚ‚‡, ÂÒÎË
‡ÒÍÓÂÚ ÂÏÛ ÌÂÓ·˙flÚÌ˚Â ‚ÓÁÏÓÊÌÓÒÚË ÔÓ˝ÁËË.
àÏÂÌÌÓ ‚ ˝ÚÓÏ, ‰ÓÍ‡Á‡Î‡ ÓÌ‡ ÂÏÛ, Á‡ÍÎ˛˜ÂÌÓ Â„Ó
ËÒÚËÌÌÓÂ Ì‡ÁÌ‡˜ÂÌËÂ: ÓÌ ‰ÓÎÊÂÌ Û·Â‰ËÚ¸ ˜ËÚ‡ÚÂ-
ÎÂÈ ‚ Â‰ËÌÒÚ‚Â ÔËÓ‰˚ Ë Î˛·‚Ë, ÔÓÍ‡Á‡Ú¸ ËÏ, Í‡Í
ËÁ ÒÓ„Î‡ÒËfl „ÓÎÓ‚˚ Ë ÒÂ‰ˆ‡ ‚˚‡ÒÚ‡ÂÚ ËÒÚËÌÌÓÂ
ÔÓÁÌ‡ÌËÂ [7, XI, 340–357].

á‡‚Â¯‡ÂÚÒfl ÔÓ˝Ï‡ ÓÔËÒ‡ÌËÂÏ ÌÂÁÂÏÌÓÈ Í‡-
ÒÓÚ˚ ‡Î¸ÔËÈÒÍËı „Ó, ˜ÂÂÁ ÍÓÚÓ˚Â ‚Â‰ÂÚ ÇÓ‰-
Ò‚ÓÚ‡ ÔÛÚ¸ Í Ó‰ÌÓÏÛ ‰ÓÏÛ. ç‡„Îfl‰ÌÓÒÚ¸ ÓÔËÒ‡-
ÌËfl ÔÓ‰Ú‚ÂÊ‰‡ÂÚ „Î‡‚ÌÓÂ ÔÓÎÓÊÂÌËÂ Â„Ó ˝ÒÚÂÚË-
ÍË: ‚Â˜ÌÓÒÚ¸ Í‡ÒÓÚ˚ ÒÓı‡Ìfl˛Ú ÌÂ ÚÓÎ¸ÍÓ
ÂÒÚÂÒÚ‚ÂÌÌ˚Â ÔÓˆÂÒÒ˚, ÌÓ Ë ‚Ë‰ÂÌËÂ ÔÓ˝Ú‡: ÓÌÓ
ÔÓÏÓ„‡ÂÚ ÂÏÛ ·ÎÂÒÍÓÏ Ó·‡ÁÓ‚ ÒÔ‡ÒÚË Î˛‰ÂÈ ÓÚ
ÛÌ˚ÌËfl, ÔÂÂÊË‚‡ÌËfl ·ÂÒÒÏ˚ÒÎÂÌÌÓÒÚË ·˚ÚËfl.
éÌ ÓÚ‚Ó˛ÂÚ Û ÓÏ‡˜ÂÌÌÓ„Ó ÚÛ˜‡ÏË ÌÂ·‡ ·ÂÁ„‡-
ÌË˜ÌÓÒÚ¸ Ï˚ÒÎË, ‚ÂÎËÍÓÎÂÔËÂ ÊË‚ÓÔËÒË Ë ÏÛÁ˚-
ÍÛ ‚ÒÂÎÂÌÌÓÈ [7, XI, 450–460]. ÇÓ‰Ò‚ÓÚ ‚ÂËÚ,
˜ÚÓ ÔÓ˝Ú‡Ï ‰‡ÌÓ ÔÂ‰ÒÍ‡Á‡Ú¸ ÔÓfl‚ÎÂÌËÂ ÚÂı, ÍÓÏÛ
ÒÛÊ‰ÂÌÓ Ó·‡ÚËÚ¸ ˜ÂÎÓ‚Â˜ÂÒÚ‚Ó ‚ Â‰ËÌÓÂ ·‡Ú-
ÒÚ‚Ó [7, XII, 68–79]. éÌË ÒÏÓ„ÛÚ ÒÓ‚Â¯ËÚ¸ ˝ÚÓ,
Ú‡Í Í‡Í ÒÚÂÏflÚÒfl Í Ò‚ÓÂÏÛ Ì‡ÁÌ‡˜ÂÌË˛ Ò ‰ÂÚÒÍËı
ÎÂÚ, ÍÓ„‰‡ ËÌÚÛËÚË‚ÌÓÂ ÔÓÒÚËÊÂÌËÂ ÔÂÍ‡ÒÌÓ„Ó
„ÓÚÓ‚ËÚ Í ÔÓÁÌ‡ÌË˛ Ë ÓÔ˚ÚÛ [7, XI, 220–233], Í ÔÓ-
·Â‰Â ÛÏ‡ [7, XII, 220–236].

“èÂÎ˛‰Ëfl” ·˚Î‡ Á‡‰ÛÏ‡Ì‡ Í‡Í ‡Ì‡ÎËÁ ÒÓ·˚-
ÚËÈ, ÓÔÂ‰ÂÎfl˛˘Ëı ‰ÛıÓ‚ÌÓÂ ‡Á‚ËÚËÂ ÔÓ˝Ú‡ Ë
ÔÓÁ‚ÓÎfl˛˘Ëı ÂÏÛ ‡ÒÍ˚Ú¸ ÒÓ‚ÂÏÂÌÌËÍ‡Ï Ë ÔÓ-
ÒÎÂ‰Ó‚‡ÚÂÎflÏ ÒÏ˚ÒÎ ÔÂÂÊË‚‡ÂÏÓ„Ó ËÏË ËÒÚÓË-
˜ÂÒÍÓ„Ó Ë ÔÒËıÓÎÓ„Ë˜ÂÒÍÓ„Ó ÓÔ˚Ú‡; ÓÌ‡ Ó·˙flÒÌfl-
ÂÚ, ˜ÚÓ ËÏÂÌÌÓ ‰ÂÎ‡ÂÚ ÔÓ˝Ú‡ ÒÔÓÒÓ·Ì˚Ï ÔËÒ‡Ú¸ “Ó
‚ÂÏÂÌË Ë Ó ÒÂ·Â”.

ùÚ‡ ÔÓ·ÎÂÏ‡ Ó·ÒÛÊ‰‡ÂÚÒfl Ú‡ÍÊÂ Ë ‚ ÔÓËÁ‚Â-
‰ÂÌËflı, ÔflÏÓ Ò‚flÁ‡ÌÌ˚ı Ò “èÂÎ˛‰ËÂÈ”, – ‚ ÙË-
ÎÓÒÓÙÒÍÓÈ ÔÓ˝ÏÂ “éÚ¯ÂÎ¸ÌËÍ” (The Recluse), Ú‡Í
Ë ÌÂ ÒÓÒÚÓfl‚¯ÂÈÒfl, ‚ ˝ÍÒÔÂËÏÂÌÚ‡Î¸Ì˚ı ÔÓ˝Ï‡ı
“ÇËÌ‡ Ë ÒÍÓ·¸” (Guilt and Sorrow) Ë “ê‡ÁÛ¯ÂÌ-
Ì‡fl ıËÊËÌ‡” (The Ruined Cottage). ê‡ÁÏ˚¯ÎÂÌËfl Ó
ÚÓÏ, Í‡Í ‰ÓÎÊÌÓ ÔËÒ‡Ú¸ ‚Ó ÒÔ‡ÒÂÌËÂ Ó‰‡ Î˛‰ÒÍÓ-
„Ó, ÌÂ ÔÓÍË‰‡˛Ú ÔÓ˝Ú‡ [7, XIV, 444–445].

çÂ „Ó‚Ófl Ó ÔÓ˝Ï‡ı ÓÚÍÓ‚ÂÌÌÓ Ì‡ÁË‰‡ÚÂÎ¸-
Ì˚ı, ‰‡ÊÂ ÔÓÒÚÂÈ¯ËÂ ÔÓ‚ÂÒÚ‚Ó‚‡ÌËfl ÛÒÚÂÏÎÂ-
Ì˚ Û ÇÓ‰Ò‚ÓÚ‡ Í ÙÓÏÛÎËÓ‚ÍÂ Á‡‰‡˜Ë ÔÓ˝ÁËË.
í‡ÍÓ‚˚ ÔÓ˝Ï˚ “å‡ÈÍÎ” (Michael), “Å‡Ú¸fl” (The
Brothers), ‚ ÍÓÚÓ˚ı ÓÚ˜ÂÚÎË‚Ó Á‚Û˜ËÚ Ï˚ÒÎ¸ Ó
ÚÓÏ, ˜ÚÓ ÚÓÎ¸ÍÓ ÔÓ˝ÚË˜ÂÒÍÓÂ ˜Û‚ÒÚ‚Ó ÏÓÊÂÚ ÔË-
‰‡Ú¸ Ó·˚ÍÌÓ‚ÂÌÌÂÈ¯ËÏ Ò˛ÊÂÚ‡Ï Ó ‰ÂÌÂÊÌ˚ı ÔÓ-
ÚÂflı Ë ıÓÁflÈÒÚ‚ÂÌÌ˚ı Ó¯Ë·Í‡ı ‚ÓÁ‚˚¯ÂÌÌ˚È,
ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È ı‡‡ÍÚÂ. èÓ˝ÚË˜ÂÒÍÓÈ ÓÍ‡Á˚-
‚‡ÂÚÒfl ÌÂ Ú‡‰ËˆËÓÌÌ‡fl ÒÚËıÓÚ‚ÓÌ‡fl Â˜¸, ÌÂ
‚ÓÁ‚˚¯ÂÌÌÓÒÚ¸ Ò˛ÊÂÚ‡, ‡ ÔÓ„ÛÊÂÌËÂ „ÂÓÂ‚ ‚
ÌÂÛÏÓÎËÏÛ˛ ÔÓÁÛ ·˚Ú‡, ÓÒÏ˚ÒÎÂÌÌÛ˛ ‚ Âfi Ú‡-
„ËÁÏÂ.

åÌÓ„ËÂ ËÁ Â„Ó ÔÓ˝Ï Ë ·‡ÎÎ‡‰ (ÌÂÂ‰ÍÓ ÒÚÓÎ¸
ÊÂ ‰ÎËÌÌ˚ı), ÛÒÚÂÏÎÂÌ˚ Í ÌÓ‚ÓÏÛ ÚÓÎÍÓ‚‡ÌË˛
ÔÓ˝ÚË˜ÂÒÍÓ„Ó Ì‡˜‡Î‡. Å‡ÎÎ‡‰‡ “ëÎ‡·ÓÛÏÌ˚È
Ï‡Î¸˜ËÍ” (The Idiot Boy), ÔÓÎÌ‡fl ÔÓ‰Ó·ÌÓÒÚÂÈ,

Í‡Á‡ÎÓÒ¸ ·˚, ÌÂ‰ÓÔÛÒÚËÏ˚ı ‚ ÒÚËıÓÚ‚ÓÂÌËË, ‡Ò-
Í˚‚‡ÂÚ, ÒÓ„Î‡ÒÌÓ Á‡Ï˚ÒÎÛ ÔÓ˝Ú‡, „ÎÛ·ÓÍÓ Á‡Ôfl-
Ú‡ÌÌÓÂ ÓÚ ÔÓ‚ÂıÌÓÒÚÌÓ„Ó ‚Á„Îfl‰‡ ‚˚Ò¯ÂÂ Ì‡‚-
ÒÚ‚ÂÌÌÓÂ Ì‡˜‡ÎÓ – ÊÂÚ‚ÂÌÌÛ˛ Î˛·Ó‚¸ [13,
Ò. 231–233].

èÓ‰Ó·ÌÓÂ ÓÔËÒ‡ÌËÂ “ÌËÁÏÂÌÌ˚ı” ‰ÂÚ‡ÎÂÈ ‚
“ë·Ó˘ËÍÂ ÔËfl‚ÓÍ” (The Leechgatherer) ÒÚ‡ÌÓ‚ËÚ-
Òfl ÓÚÔ‡‚ÌÓÈ ÚÓ˜ÍÓÈ ‰Îfl ÓÚÍ˚ÚËfl ÔÂÍ‡ÒÌÓ„Ó
Í‡Í ÒÛ˘ÌÓÒÚË ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË, ÔÓ·Ë‚‡˛˘ÂÈÒfl
˜ÂÂÁ ÌÂÔË„Îfl‰ÌÛ˛ Ó·ÓÎÓ˜ÍÛ. ëÍÓÏÌ˚È ÒÂÎ¸-
ÒÍËÈ Ô‡Á‰ÌËÍ Ì‡ flÏ‡ÍÂ Û ÔÓ‰ÌÓÊËfl ÉÂÎ¸‚ÂÎÎË-
Ì‡ ‚ VIII ÍÌË„Â “èÂÎ˛‰ËË” Ó·ÂÚ‡ÂÚ Í‡ÒÓÚÛ, ‡Ò-
ÒÓˆËËÛflÒ¸ Ò ÏÂÒÚÌ˚ÏË Ó·˚˜‡flÏË, ÎÂ„ÂÌ‰‡ÏË, ‚Â-
Ó‚‡ÌËflÏË, Ò ÓÔËÒ‡ÌËflÏË ÒÚ‡˚ı ÔÓ˝ÚÓ‚. ì ÌËı
ÚÓÊÂ Í‡ÒÓÚ‡ ÔÓfl‚ÎflÂÚÒfl ÌÂ ‚ ÙÓÏ‡Î¸ÌÓÏ ÒÓ-
‚Â¯ÂÌÒÚ‚Â, ‡ ‚ ‚ÂÌÓÒÚË Ú‡„ËÁÏÛ ÊËÁÌÂÌÌÓÈ
·Ó¸·˚. ê‡Á„Îfl‰ÂÚ¸ ÔÂÍ‡ÒÌÓÂ ‚ ÚÓ˘ÂÈ Ó‚ˆÂ ‚ÓÁ-
ÎÂ Û‚fl‰¯Â„Ó ÍÛÒÚ‡ Û „ÓÎÓÈ Í‡ÏÂÌÌÓÈ ÒÚÂÌ˚, ‚ ‰Â-
‚Û¯ÍÂ, Ë‰Û˘ÂÈ ‚ „ÓÛ ÔÓÚË‚ ‚ÂÚ‡ Ò ÍÛ‚¯ËÌÓÏ Ì‡
„ÓÎÓ‚Â [7, XII, 245–269, 289–290], – ‚ÓÚ Ì‡ÁÌ‡˜ÂÌËÂ
ÔÓ˝Ú‡! äÓÌˆÂÔˆËfl Í‡ÒÓÚ˚ Í‡Í ÔÓ·ÂÊ‰ÂÌÌÓ„Ó
ÛÓ‰ÒÚ‚‡ Ë Û·ÓÊÂÒÚ‚‡ ÔË‰‡ÂÚ ‚˚ÒÓÍËÈ ÒÏ˚ÒÎ ËÒ-
Í‡ÌËflÏ ÇÓ‰Ò‚ÓÚ‡ (ÒÏ., Ì‡ÔËÏÂ, “ùÎÂ„Ë˜ÂÒÍËÂ
ÒÚ‡ÌÒ˚, ‚˚Á‚‡ÌÌ˚Â ‡ÒÒÓˆË‡ˆËÂÈ Ò Í‡ÚËÌÓÈ 

 

á‡-
ÏÓÍ èËÎ¸ ‚Ó ‚ÂÏfl „ÓÁ˚

 

” – Elegiac stanzas sug-
gested by a Picture of Peele Castle in a storm – [14,
c. 30–95]).

ëÎÓÊÌ˚Â Ó·‡Á˚, ‚˚‡ÊÂÌÌ˚Â ÔÓÒÚ˚ÏË ÒÎÓ-
‚‡ÏË, ÔÓ‰˜ËÌÂÌ˚ ·Ó¸·Â ÇÓ‰Ò‚ÓÚ‡ Á‡ ÔÓ˝ÁË˛,
ÍÓÚÓ‡fl Û˜ËÚ Ë ‚ÓÁ‚˚¯‡ÂÚ. Å‡Ì‡Î¸Ì˚È Ò˛ÊÂÚ –
ÒÚ‡‰‡ÌËfl ·Ó¯ÂÌÌÓÈ ÊÂÌ˘ËÌ˚, Ó·Â˜ÂÌÌÓÈ Ì‡
Ó‰ËÌÓÍÓÂ Ë ÔÓÒÚ˚‰ÌÓÂ, ÔÓ Ó·˘ÂÏÛ ÏÌÂÌË˛, Ï‡ÚÂ-
ËÌÒÚ‚Ó, ÔËÓ·˘‡ÂÚÒfl Í ÔÓ˝ÁËË Í‡Í ‚ÓÔÎÓ˘ÂÌËÂ
ÒËÎ˚ Ë ÌÂÁ‡‚ËÒËÏÓÒÚË Î˛·‚Ë (“íÂÌ” – The Thorn –
[15, . 24]). ÑÛÏ˚ Ó ÔÓ˝ÁËË, Á‚Û˜‡˘ËÂ Ó‰ÌÓ‚ÂÏÂÌ-
ÌÓ Í‡Í ÎË˜Ì˚Â ÔËÁÌ‡ÌËfl Ë ‚ÂÒÍËÂ ÛÏÓÁ‡ÍÎ˛˜Â-
ÌËfl, ÚÛÚ ÊÂ ÔÂ‚‡˘‡˛ÚÒfl ‚ Á‡ËÒÓ‚ÍË, Ó·‡Á˚,
Í‡ÚËÌ˚.

èÓÒÎÂ “èÂÎ˛‰ËË” ÒÓ‚ÓÍÛÔÌÓÒÚ¸ ̋ ÒÚÂÚË˜ÂÒÍËı
‚Á„Îfl‰Ó‚ ÇÓ‰Ò‚ÓÚ‡ ÔÓÎÌÂÂ ‚ÒÂ„Ó ‚˚‡ÊÂÌ‡ ‚ ÔÓ-
˝ÏÂ “èÓ„ÛÎÍ‡” (The Excursion, [16, v. I, p. 814]), ıÓ-
Úfl ‚ ÌÂÈ ÛÊÂ Á‡ÏÂÚÌ˚ ÔËÁÌ‡ÍË ÚÓ„Ó, ˜ÚÓ ÔÓ‡
‚˚Ò¯Ëı ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı ‰ÓÒÚËÊÂÌËÈ ÔÓ˝Ú‡ ÛÊÂ
ÔÓÁ‡‰Ë (ÒÏ. [17, Ò. 183]). Ç ÚÓ ÊÂ ‚ÂÏfl ÌÂÎ¸Áfl ÌÂ
ÓÚÏÂÚËÚ¸ Ë Ò‚ÓÂÓ·‡ÁËÂ ÔÓÁËˆËË ÇÓ‰Ò‚ÓÚ‡. éÒ-
ÌÓ‚Û ÔÓ˝Ï˚ ÒÓÒÚ‡‚Îfl˛Ú ‰ÓÎ„ËÂ ·ÂÒÂ‰˚ ‡ÒÒÍ‡Á˜Ë-
Í‡-ÔÓ˝Ú‡ Ë Â„Ó ÒÔÛÚÌËÍÓ‚: ëÚ‡ÌÌËÍ‡ (The Wan-
derer), é‰ËÌÓÍÓ„Ó (The Solitary) – Ò‚fl˘ÂÌÌËÍ‡,
ÛÚ‡ÚË‚¯Â„Ó Í‡Í ÔÓÎËÚË˜ÂÒÍËÂ ‚ÂÓ‚‡ÌËfl (‚Ó
î‡ÌˆÛÁÒÍÛ˛ Â‚ÓÎ˛ˆË˛), Ú‡Í, ÓÚ˜‡ÒÚË Ë ÂÎË„Ë-
ÓÁÌ˚Â, Ë ÔÓÚÓÏÛ ÓÚÒÚ‡ÌË‚¯Â„ÓÒfl ÓÚ ˆÂÍ‚Ë, – Ë
è‡ÒÚÓ‡ ÒÂÎ¸ÒÍÓ„Ó ÍÎ‡‰·Ë˘‡. ïÓÚfl „Î‡‚ÌÓÂ ÏÂ-
ÒÚÓ ‚ ÔÓ˝ÏÂ Á‡ÌËÏ‡˛Ú ·Ó„ÓÒÎÓ‚ÒÍËÂ Ë ÔÓÎËÚË˜Â-
ÒÍËÂ ÒÔÓ˚, “èÓ„ÛÎÍ‡” ÛÒÚÛÔ‡ÂÚ ÚÓÎ¸ÍÓ “èÂ-
Î˛‰ËË” ‚ ÛÚ‚ÂÊ‰ÂÌËË ÁÌ‡˜ËÏÓÒÚË Ó·˘ÂÒÚ‚ÂÌÌÓÈ
Ë ‰ÛıÓ‚ÌÓ-Ì‡‚ÒÚ‚ÂÌÌÓÈ ÓÎË ÔÓ˝Ú‡ .

ÇÓ‰Ò‚ÓÚ Á‡fl‚ÎflÂÚ, ˜ÚÓ ıÓÚÂÎ ·˚ ‚ÓÁ‚ÂÒÚËÚ¸
˜ËÚ‡ÚÂÎ˛ “Ó· ËÒÚËÌÂ, ‚ÂÎË˜ËË, Í‡ÒÓÚÂ, Î˛·‚Ë Ë
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Ì‡‰ÂÊ‰Â, Ó· ÛÌ˚ÎÓÏ ÒÚ‡ıÂ, ÔÓ·ÂÊ‰ÂÌÌÓÏ ‚ÂÓÈ,
Ó ·Î‡„ÓÒÎÓ‚ÂÌÌÓÏ ÛÚÂ¯ÂÌËË ‚ „ÓÂÒÚË, Ó Ì‡‚-
ÒÚ‚ÂÌÌÓÈ Ë ËÌÚÂÎÎÂÍÚÛ‡Î¸ÌÓÈ ÒËÎÂ” (Of truth, of
grandeur, beauty, love and hope – / And melancholy
fear subdued by faith, / Of blessed consolation in dis-
tress, / Of moral strength and intellectual power” (Pref-
ace [16, v. II, p. 37–38]). êÓÊ‰ÂÌËÂ Ì‡‰ÂÊ‰˚, Á‡fl‚-
ÎflÂÚ ÔÓ˝Ú, ·Û‰ÂÚ ÒÔÓÒÓ·ÒÚ‚Ó‚‡Ú¸ ÒÎËflÌË˛ Ï˚ÒÎË
Ë Ó·‡ÁÓ‚, ÍÓÚÓÓÂ Ó·˚˜ÌÓ ÔÓfl‚ÎflÂÚÒfl ‚ ÔÂÓ·-
‡ÁÓ‚‡ÌËË ‚ÌÂ¯ÌËı ‚ÔÂ˜‡ÚÎÂÌËÈ ‚ ÓÒÓÁÌ‡ÌÌÓÂ
ÏËÓ‚ÓÒÔËflÚËÂ, ÓÍ‡¯ÂÌÌÓÂ flÍËÏË Í‡ÒÍ‡ÏË
‚ÓÓ·‡ÊÂÌËfl. éÌÓ Û˜ËÚ ÔÓ˝Ú‡ ÒÚ‡‰‡Ú¸ ‚ÏÂÒÚÂ Ò
ÚÂÏË, ˜¸Ë ÒÚ‡‰‡ÌËfl ÓÌ Ì‡·Î˛‰‡ÂÚ (to suffer with
those he saw suffer) Ë ÌÂ ÓÚ‚‡˘‡Ú¸ Ò‚ÓÂ ÒÂ‰ˆÂ ÓÚ
ÂÒÚÂÒÚ‚ÂÌÌÓÈ ÏÛ‰ÓÒÚË (from natural wisdom turn
our hearts away [16, v. II, . 50]). íÓÎ¸ÍÓ ÔËÚ‡˛˘‡fl
ËÒÚËÌÌÛ˛ ÔÓ˝ÁË˛ „ÎÛ·ËÌ‡ ÙËÎÓÒÓÙÒÍÓÈ Ï˚ÒÎË
ÓÚÍ˚‚‡ÂÚ Í‡ÒÓÚÛ ‚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ·Ó„‡ÚÒÚ‚‡
‚ÒÂÎÂÌÌÓÈ. ÇÓÓ·‡ÊÂÌËÂ ÔÓ˝Ú‡ ÒÓÁ‰‡ÂÚ Ô‡‚ËÎ¸-
ÌÛ˛ ÔÂÒÔÂÍÚË‚Û, ÒÏfl„˜‡ÂÚ ÔÓÓ˜ÌÓÒÚ¸ ËÌÚÂÎÎÂÍ-
ÚÛ‡Î¸ÌÓ„Ó ‡·ÒÚ‚‡, ÔÓÓÊ‰ÂÌÌÓ„Ó ‡Ò˜ÂÚÎË‚˚Ï
‡ÒÒÛ‰ÍÓÏ (understanding). èÓ˝Ú ÔË¯ÂÚ Ó ˆÂÎÂ·-
ÌÓÏ ‚ÓÁ‰ÂÈÒÚ‚ËË ‚Â˚ ‚ ‡·ÒÓÎ˛ÚÌÛ˛ ‰Ó·ÓÚÛ ÅÓ-
„‡ Ë ‚ ÒÔ‡ÒËÚÂÎ¸ÌÛ˛ ÒËÎÛ ‚ÓÔÎÓ˘ÂÌÌÓÈ ‚ ÌÂÏ
Î˛·‚Ë.

Ç ÏÛ‰ÓÒÚË Î˛·‚Ë Ë ‚Â˚ ÇÓ‰Ò‚ÓÚ Ë˘ÂÚ ÔÛÚ¸
Í ÔÓÌËÏ‡ÌË˛ Ì‡ÁÌ‡˜ÂÌËfl ˜ÂÎÓ‚ÂÍ‡ Í‡Í ˜‡ÒÚË Ó·-
˘ÂÒÚ‚‡ (social man). óÂÎÓ‚ÂÍ ÚÓÎ¸ÍÓ ÚÓ„‰‡ ‰ÓÒÚÓËÌ
˝ÚÓ„Ó Á‚‡ÌËfl, ÍÓ„‰‡ ÏÓÊÂÚ ÔÓ‰ÌflÚ¸Òfl Ì‡‰ ÒÓ·ÓÈ
[16, v. II, . 124–125], ÍÓ„‰‡ ı‡ÌËÚ ‚ ÒÂ·Â ÒÓÍÓ‚Ë-
˘‡ ‚ÓÒÔÓÏËÌ‡ÌËÈ – Ó ÔÂÂÊËÚÓÏ Ë Ó ÔÓ˜ËÚ‡ÌÌÓÏ,
Ó ‚ÂÎËÍÓÏ ˜Û‰Â ÍÌË„, ÍÎ‡‰ÂÁÂ ‚˚Ò¯Ëı ˆÂÌÌÓÒÚÂÈ,
·ÓÎÂÂ ‚ÒÂ„Ó Ò‚ÓÈÒÚ‚ÂÌÌ˚ı ÔÓÒÚ˚Ï Î˛‰flÏ, Ó·Î‡-
„ÓÓÊÂÌÌ˚Ï ÚÛ‰ÓÏ [16, v. II, . 230–231].

ÅÂÒÍÓÌÂ˜ÌÓ ‚‡¸ËÛ˛˘‡flÒfl Ë ÔÓ‚ÚÓfl˛˘‡flÒfl
Ï˚ÒÎ¸ Ó ÔÓ˝ÁËË Í‡Í ÔÛÚË Í Û˜ÂÊ‰ÂÌË˛ ˆ‡ÒÚ‚‡
Î˛·‚Ë Ë Í‡ÒÓÚ˚ Ì‡ ÁÂÏÎÂ ‚ÓÔÎÓ˘‡ÂÚÒfl ‚ ÔË‚Ó-
‰ËÏ˚ı ÒÓ·ÂÒÂ‰ÌËÍ‡ÏË ÊËÁÌÂÌÌ˚ı ËÒÚÓËflı [16,
v. II, . 282–284]. é·ÓÁÂ‚‡fl ˜Â‰Û ÒÓ·˚ÚËÈ – ÌÂ-
ÛÒÚ‡ÌÌÛ˛ ·Ó¸·Û, Ì‡ÒÚÛÔÎÂÌËÂ ÚË‡ÌËË, – è‡ÒÚÓ
ÔËıÓ‰ËÚ Í Ï˚ÒÎË, ˜ÚÓ ‰ÂÎÓ ÏË‡ Óı‡Ìfl˛Ú ÔÓ-
ÒÚ˚Â Î˛‰Ë [16, v. II, p. 143]. éÌË ÔÓ·Â‰flÚ, Ë ÔÓÒÚÂ-
ÔÂÌÌÓ ‚ÒÂ Á‡·ÎÛÊ‰ÂÌËfl Ë ÊÂÒÚÓÍÓÒÚ¸ ÓÚÒÚÛÔflÚ
ÔÂ‰ ÎËÍÓÏ ÅÓ„‡. êËÒÛfl ÛÊ‡ÒÌÛ˛ Í‡ÚËÌÛ Ó·˘Â„Ó
Ô‡‰ÂÌËfl Ì‡‚Ó‚, ÇÓ‰Ò‚ÓÚ ÔÂ‰ÓÒÚÂÂ„‡ÂÚ, ˜ÚÓ
‡ÁÛ¯ÂÌËÂ ÂÒÚÂÒÚ‚ÂÌÌÓÈ ˜ÂÎÓ‚Â˜ÌÓÒÚË ÏÓÊÂÚ
·˚Ú¸ ÌÂÔÓÔ‡‚ËÏ˚Ï, ÂÒÎË ˜ÂÎÓ‚ÂÍ ÔÂ‰ÂÎ¸ÌÓ
ÛÌËÊÂÌ Ë Ì‡ıÓ‰ËÚÒfl ‚Ó ‚Î‡ÒÚË ÁÎ‡. ëÔ‡ÒÂÌËÂ ÚÓÎ¸-
ÍÓ ‚ ‚ÂÎËÍÓ‰Û¯ËË, ÒÔ‡‚Â‰ÎË‚ÓÒÚË, ·Î‡„ÓÊÂÎ‡-
ÚÂÎ¸ÌÓÒÚË, ‡ÍÚË‚ÌÓÈ ‰Ó·ÓÚÂ, ˜ËÒÚÓÚÂ Ï˚ÒÎË [16,
v. II, p. 270–271]. äÓ„‰‡ ‡ÒÔÛ˘ÂÌÌÓÒÚ¸ Ë ÁÎÓ ·Û‰ÛÚ
ËÒÍÓÂÌÂÌ˚, Ëı ÏÂÒÚÓ Á‡ÈÏÛÚ ‰Ó·Ó‰ÂÚÂÎ¸ Ë Ì‡-
·ÓÊÌÓÒÚ¸. íÓ„‰‡, Í‡Í ‰‡Ì¸ Ô‡‚ÎÂÌË˛ çÂ·ÂÒ, ‚ÓÒ-
ÚÓÊÂÒÚ‚Û˛Ú ÔÂÒÌË “Ó˜ÂÎÓ‚Â˜ÂÌÌÓ„Ó” (human-
ised) Ó·˘ÂÒÚ‚‡ – ÔÂÒÌË, ÔÓÌËÍÌÛÚ˚Â Î˛·Ó‚¸˛, Ë
ÔÂÚ¸ Ëı ÒÏÓÊÂÚ ÚÓÎ¸ÍÓ ÔÓ˝Ú, ‚‰ÓıÌÓ‚ÎÂÌÌ˚È
ÒÂÎ¸ÒÍÓÈ ÏÛÁÓÈ [16, v. II, p. 277–278, 284–285, 289].

í‡Í “èÓ„ÛÎÍ‡”, ÂÒÎË ‚ÒÔÓÏÌËÚ¸ ÙÓÏÛÎÛ
òÂÎÎË, ÓÍ‡Á˚‚‡ÂÚÒfl “á‡˘ËÚÓÈ ÔÓ˝ÁËË”.

ë ÚÓ˜ÍË ÁÂÌËfl ·ÓÎ¸¯ËÌÒÚ‚‡ ˜ËÚ‡ÚÂÎÂÈ, ˝ÔË-
˜ÂÒÍËÂ ÔÓ˝Ï˚ ÇÓ‰Ò‚ÓÚ‡ Ò Ëı ÔÓ‚ÚÓfl˛˘ËÏËÒfl
Ì‡ÁË‰‡ÌËflÏË ÛÒÚÛÔ‡˛Ú Â„Ó ÎËËÍÂ [17, Ò. 14–15;
18]. ÇÓ ÏÌÓ„Ëı ÒÚËı‡ı ÓÌ ÓÚÍÓ‚ÂÌÌÓ „Ó‚ÓËÚ Ó ÒÂ-
·Â Ë Ò‚ÓÂÏ Ú‚Ó˜ÂÒÚ‚Â, ËÏ ‚Î‡‰ÂÂÚ “ÏÛ‰‡fl Ô‡Ò-
ÒË‚ÌÓÒÚ¸” (wise passiveness), ÍÓÚÓ‡fl ÔËÚ‡ÂÚ ‰Û¯Û
Ë ÔÓ˝ÁË˛ (“ì‚Â˘Â‚‡ÌËÂ Ë ÓÚ‚ÂÚ” – Expostulation
and Reply). èÓ ÔÓ‰ÒÍ‡ÁÍÂ ·‰ËÚÂÎ¸ÌÓ„Ó ÒÂ‰ˆ‡, ÓÌ‡
ÔÓÚË‚ÓÒÚÓËÚ “·ÂÒÔÎÓ‰Ì˚Ï ÎËÒÚ¸flÏ” Ì‡ÛÍË Ë
ÓÚ‚ÎÂ˜ÂÌÌÓ„Ó ËÒÍÛÒÒÚ‚‡ (Enough of science and of
art! / Close up these barren leaves, / Come forth and
bring with you a heart that watches and receives) –
“ÇÒÂ Ì‡Ó·ÓÓÚ” (The tables turned).

Ç ÒÚËıÓÚ‚ÓÂÌËË “ùÔËÚ‡ÙËfl ÔÓ˝Ú‡” (A poet’s
epitaph) ÇÓ‰Ò‚ÓÚ ÙÓÏÛÎËÛÂÚ Ò‚ÓÈ ‰ÓÎ„: ‰Ó‚Â-
ÒÚË ÓÚÍ˚‚¯ÂÂÒfl ÂÏÛ ÔÓÌËÏ‡ÌËÂ ÔÓ˝ÁËË ‰Ó ÒÓÁÌ‡-
ÌËfl Í‡Ê‰Ó„Ó [19]. èÓ˝Ú – ÌÂ ÔÓÎËÚËÍ, ÌÂ ‚‡˜, ÌÂ
ÙËÎÓÒÓÙ, ÌÂ ·ÓÚ‡ÌËÍ, ‡ ÚÓÚ, ÍÚÓ ÔÓÁÌ‡ÂÚ ‚Î‡ÒÚ¸
ÌÂ·‡, ıÓÎÏÓ‚, ‰ÓÎËÌ, ÛÂ‰ËÌÂÌËfl – Ë ÚÂÏ Ò‡Ï˚Ï ÏÓ-
ÊÂÚ ‚˚ÒÍ‡Á‡Ú¸ Ì‡Ï ÔÓÒÚÛ˛ ËÒÚËÌÛ.

óÂÏ ÔÓ˘Â ÏÂÎÓ˜Ë, ÔË‚ÎÂÍ‡˛˘ËÂ ‚ÌËÏ‡ÌËÂ
ÔÓ˝Ú‡, ÚÂÏ ·ÓÎ¸¯Â Ì‡‰ÂÊ‰˚ Û ÌÂ„Ó ÓÒÛ˘ÂÒÚ‚ËÚ¸
Ò‚ÓÂ ÔËÁ‚‡ÌËÂ. Ç ˝ÚÓÏ ÒÏ˚ÒÎÂ ÏÌÓ„ÓÁÌ‡˜ËÚÂÎÂÌ
‡ÒÒÍ‡Á Ó “ëÚ‡ÓÏ ÓıÓÚÌËÍÂ ë‡ÈÏÓÌÂ ãË” (Simon
Lee the old huntsman). ÉÎÛ·ÓÍËÏ ÒÚ‡ËÍÓÏ ÔÓÒÎÂ
‰ÓÎ„Ëı ÚÛ‰Ó‚ ÓÌ ËÁ‚ÎÂÍ ËÁ ÁÂÏÎË ÏÂ¯‡‚¯ËÈ ÂÏÛ
˜ÂÂÔÓÍ. í‡Í ÓÌ ‰ÓÍ‡Á‡Î, ˜ÚÓ ˝ÌÂ„Ë˜ÌÓÏÛ ˜ÂÎÓ-
‚ÂÍÛ ˜ÛÊ‰˚ ÒÍÛÍ‡ Ë ·ÂÁ‡ÁÎË˜ËÂ, ÓÌ ‚Ó ‚ÒÂÏ ÏÓ-
ÊÂÚ Ì‡ÈÚË ËÌÚÂÂÒ, ‡ ‡ÒÒÍ‡Á‡‚¯ËÈ Ó ÌÂÏ ÏÓÊÂÚ
ÛÚ‚Â‰ËÚ¸ Ò‚ÓÂ Ô‡‚Ó Ì‡Á˚‚‡Ú¸Òfl ÔÓ˝ÚÓÏ.

èÓ ÇÓ‰Ò‚ÓÚÛ, ‚ÒÂÔÓ·ÂÊ‰‡˛˘ÂÂ ÏÓ„Û˘ÂÒÚ‚Ó
ÔÓ˝ÁËË Á‡ÍÎ˛˜ÂÌÓ ‚ ‰‡ÛÂÏÓÈ Â˛ ÏÛ‰ÓÒÚË: ÓÌ‡
‚˚Ô‡‰‡ÂÚ Ì‡ ‰ÓÎ˛ ÚÂı, ÍÚÓ ‰‡ÊÂ ‚ ÓÚÓ˜ÂÒÍËÂ „Ó-
‰˚ ‚ÂÚÒfl Í Ì‡·Î˛‰ÂÌË˛ Ì‡‰ ÔÓÒÚÂÈ¯ËÏË fl‚ÎÂ-
ÌËflÏË ÔËÓ‰˚ – Ì‡ÔËÏÂ, Ê‡ÎÍËÏË ̂ ‚ÂÚÓ˜Í‡ÏË
(“é‰‡ Ó· ÓÚÍÓ‚ÂÌËflı ·ÂÒÒÏÂÚËfl” – Ode on the in-
timations of immortality from recollections of early
youth). Ç ˝ÚÓÈ Ó‰Â, Í‡Í Ë ‚ ËÁ‚ÂÒÚÌÓÏ ˆËÍÎÂ ÒÓÌÂ-
ÚÓ‚ Í ÂÍÂ Ñ‡‰‰ÓÌ (The River Duddon. A series of 6
sonnets), ÍÎ˛˜ÓÏ Í ÔÓÒÚËÊÂÌË˛ ÏË‡ ÔÓ‚ÓÁ„Î‡-
¯‡ÂÚÒfl ‚ÓÓ·‡ÊÂÌËÂ, ÔËÚ‡ÂÏÓÂ Í‡ÒÓÚÓÈ ÔËÓ-
‰˚ Ë ‚ÓÒÔÂ‚¯Ëı ÂÂ ÔÓËÁ‚Â‰ÂÌËÈ.

ÇÓÁÁ‚‡ÌËÂ Í ‚ÂÎËÍËÏ ÔÓ˝Ú‡Ï (òÂÍÒÔËÛ, èÂÚ-
‡ÍÂ, í‡ÒÒÓ, ä‡ÏÓ˝ÌÒÛ, ëÔÂÌÒÂÛ, åËÎ¸ÚÓÌÛ) –
Ëı Ì‡ÒÎÂ‰ÌËÍ‡ÏË ÒÚ‡ÌÛÚ ‚ÒÂ Î˛‰Ë Ì‡ ÁÂÏÎÂ – ÔÂ-
‚‡˘‡ÂÚÒfl ‚ Ò‚ÓÂÓ·‡ÁÌ˚Â ÏÓÎ¸·˚ Ó ÒÔ‡ÒÂÌËË
(“çÂ ÔÂÁË‡È ÒÓÌÂÚ‡” – Scorn not the Sonnet). ë
Ó·‡Á‡ÏË ÔÂÍ‡ÒÌÓ„Ó ‚ ÔËÓ‰Â ÌÂËÁÏÂÌÌÓ ÒÓ-
Â‰ËÌfl˛ÚÒfl Û ÇÓ‰Ò‚ÓÚ‡ ÏÓ‡Î¸Ì˚Â ÍËÚÂËË,
ÔËÁ˚‚˚ Í Ê‡ÎÓÒÚË, ÔÓ˘ÂÌË˛, Ò‡ÏÓÓ„‡ÌË˜Â-
ÌË˛.

é ÒÔ‡ÒËÚÂÎ¸ÌÓÈ ÒËÎÂ ÔÓ˝ÁËË „Ó‚ÓflÚ ÒÚËıË, Ó·-
‡˘ÂÌÌ˚Â Í åËÎ¸ÚÓÌÛ (Milton! Thou shouldst be
living at this hour), ÒÚËıË “é ‚ÂÎËÍËı Î˛‰flı” (Great
men have been among us), ÛÍË ÍÓÚÓ˚ı Ì‡˜ÂÚ‡ÎË,
‡ ÛÒÚ‡ ËÁÂÍÎË ÒÎÓ‚‡ ÏÛ‰ÓÒÚË, ‡ Ú‡ÍÊÂ ÒÚËıÓÚ‚Ó-
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ÂÌËÂ ·ÂÁ Ì‡Á‚‡ÌËfl, „‰Â „Ó‚ÓËÚÒfl, ˜ÚÓ Û Ì‡Ò ÌÂÚ
‚˚·Ó‡ : “Ï˚ ‰ÓÎÊÌ˚ ÎË·Ó ·˚Ú¸ Ò‚Ó·Ó‰Ì˚, ÎË·Ó
ÛÏÂÂÚ¸, Ë·Ó „Ó‚ÓËÏ Ì‡ flÁ˚ÍÂ òÂÍÒÔË‡ Ë ÔË-
‰ÂÊË‚‡ÂÏÒfl ‚Â˚ åËÎ¸ÚÓÌ‡”. íÓÎ¸ÍÓ ‚ÂÎËÍËÈ
ÔÓ˝Ú ÏÓÊÂÚ ·˚Ú¸ ‚Â¯ËÚÂÎÂÏ ÒÛ‰Â· ÓÚÂ˜ÂÒÚ‚‡,
ÔÂ‰ÒÍ‡Á‡Ú¸ ‡‰ÓÒÚË Ë „ÓÂÒÚË Ì‡ Â„Ó ÔÛÚË Ë
ÓÔ‡‚‰‡Ú¸ Â„Ó Á‡·ÎÛÊ‰ÂÌËfl. ÇÓ ËÏfl ‰Ó·ÎÂÒÚÂÈ
Ò‚Ó·Ó‰˚ ÓÌ ÒÛÎËÚ Î˛·ËÏÓÈ Ó‰ËÌÂ ÒÔ‡ÒÂÌËÂ ÓÚ
‰ÓÎ„Ëı ÎÂÚ ÔÓÓÍÓ‚ Ë ÛÌËÊÂÌËfl (It is not to be
thought). ëÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ, ÔÓ˝Ú ‰ÓÎÊÂÌ ÒÚËÏÛÎËÓ-
‚‡Ú¸ ÌÂ ÚÓÎ¸ÍÓ ÔÂ‰‡ÌÌÓÒÚ¸ Ó‰ËÌÂ, ÌÓ Ë ÍËÚËÍÛ
ÂÂ. ÉÓ¸ÍÓ ÛÔÂÍ‡fl ÄÌ„ÎË˛ Á‡ Û„ÌÂÚÂÌËÂ ‰Û„Ëı
ÒÚ‡Ì, ÇÓ‰Ò‚ÓÚ ÔË¯ÂÚ: “ÉÓÂ Ì‡Ï, ‚Â‰¸ Í ÚÂ·Â
Ó·‡˘ÂÌ˚ Ò‡Ï˚Â ÒËÎ¸Ì˚Â Ì‡‰ÂÊ‰˚ ÏË‡” (Oh
Grief that the world’s best hopes rest all with thee!).
èÓ˝Ú, ÒÍÓ·fl˘ËÈ Ó Ì‡‚ÒÚ‚ÂÌÌÓÏ Ô‡‰ÂÌËË Ó‰ÌÓÈ
ÒÚ‡Ì˚, ÔÂ‰ÒÚÓËÚ ÔÂÂ‰ Ì‡ÏË ‚ ·Î‡„ÓÓ‰ÒÚ‚Â
·ÂÒÍÓ˚ÒÚËfl Ë ÒÏÂÎÓÒÚË – „‡‡ÌÚËË ·ÂÒÒÏÂÚËfl
(“Else wherefore would the eye of man converse with
immortality”) – “ç‡‰ ÌÂÓ·˙flÚÌ˚Ï ÏËÓÏ” (O’er the
wide world).

Ç “á‡ÍÎ˛˜ÂÌËË” Í “ëÓÌÂÚ‡Ï Ó ÂÍÂ Ñ‡‰‰ÓÌ”
ÇÓ‰Ò‚ÓÚ Ò Û‰Ó‚ÎÂÚ‚ÓÂÌËÂÏ „Ó‚ÓËÚ Ó ÚÓÏ, Í‡Í
ÔÓ˝Ú˚ ÔÓÏÓ„‡˛Ú ÔÓÁÌ‡Ú¸ ‚Â˜ÌÓÒÚ¸ ÔÂÍ‡ÒÌÓ„Ó,
ÍÓÚÓÓÂ ÒÔÓÒÓ·ÌÓ ‚ÂÌÛÚ¸ ÒÏÂÚÌ˚Ï Ò‚Ó·Ó‰Û ‰Û-
ı‡. ÑÎfl ˝ÚÓ„Ó ÓÌË ‰ÓÎÊÌ˚ ·˚Ú¸ ÌÂÁ‡‚ËÒËÏ˚, ÌÂ
ÓÔË‡Ú¸Òfl Ì‡ Ô‡‚ËÎ‡, ÌÂ ·ÓflÚ¸Òfl ÍËÚËÍË: ‚Â‰¸
ÚÓÎ¸ÍÓ ËÁ ·ÓÊÂÒÚ‚ÂÌÌÓÈ ÒËÎ˚ ÊËÁÌË (divine vital-
ity) ‚˚‡ÒÚ‡˛Ú Ë ÍÓ¯Â˜Ì˚Â ˆ‚ÂÚ˚, Ë Ó„ÓÏÌ˚Â
‰ÂÂ‚¸fl. “Ñ‡ ·Û‰ÂÚ ËÒÍÛÒÒÚ‚Ó Ú‚ÓÂ Â‰ËÌÓ Ò ÔËÓ-
‰ÓÈ” (thy art be nature), – ÔËÁ˚‚‡ÂÚ ÓÌ ÔÓ˝Ú‡ (“ëÓ-
ÌÂÚ˚ Ë ÒÚ‡ÌÒ˚” – Sonnets and stanzas) [20].

åÓÎ¸·‡ Ó Ò‚Ó·Ó‰Â Ë ‰ÛıÓ‚ÌÓÒÚË Í‡Í „Î‡‚ÌÓÏ
ÛÒÎÓ‚ËË ÎËÚÂ‡ÚÛÌÓ„Ó ÛÒÔÂı‡ Á‚Û˜ËÚ ‚ ÒÚËıÓÚ‚Ó-
ÂÌËË “Ç Á‡˘ËÚÛ ‡‚ÚÓÓ‚” (A plea for authors). ë‚Ó-
·Ó‰Â ÔÓ˝Ú Û˜ËÚÒfl Û ‰ÂÚÂÈ: ‰Û¯‡ Ëı Ú‡Í ˜ËÒÚ‡, ˜ÚÓ
‰‡ÊÂ Ëı ‚‡Ì¸Â Ò‚ÓÂÈ ÔÓÒÚÓ‰Û¯ÌÓÈ Ì‡Ë‚ÌÓÒÚ¸˛
Ë ·ÂÒıËÚÓÒÚÌÓÒÚ¸˛ Û˜ËÚ ‚ÁÓÒÎ˚ı „Ó‚ÓËÚ¸
Ô‡‚‰Û, ‰‡·˚ ÌÂ ÁÎÓÛÔÓÚÂ·ÎflÚ¸ Ëı ÌÂ‚ËÌÌÓÒÚ¸˛
(“ÄÌÂÍ‰ÓÚ ‰Îfl Ó‰ËÚÂÎÂÈ, ÔÓÍ‡Á˚‚‡˛˘ËÈ, Í‡Í
Ó·Û˜ËÚ¸Òfl ËÒÍÛÒÒÚ‚Û ÎÊË” – Anecdote for fathers,
showing how the art of lying can be learned). 

èËÒÚ‡Î¸ÌÓ ‚„Îfl‰˚‚‡flÒ¸ ‚ Ú‚ÓÂÌËfl ËÒÍÛÒ-
ÒÚ‚‡, ÇÓ‰Ò‚ÓÚ ˜‡ÒÚÓ ÔËıÓ‰ËÚ Í Ô‡‡‰ÓÍÒÛ: Í‡Í
ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓÒÚ¸ ‰ÂÚÒÍÓ„Ó Î„‡Ì¸fl ÓÚÍ˚‚‡ÂÚ
ÒÂ‰ˆÛ ÔÓÌËÏ‡ÌËÂ Ô‡‚‰˚, Ú‡Í ÊÂ Ò‚ÂÊÂÒÚ¸ ‚ÂÒÂÌ-
ÌÂÈ ÁÂÎÂÌË ÏÓÊÂÚ ÒÍ‡Á‡Ú¸ Ì‡Ï ·ÓÎ¸¯Â Ó ̃ ÂÎÓ‚ÂÍÂ,
Ó ‰Ó·Â Ë ÁÎÂ, ˜ÂÏ ‚ÒÂ ÏÛ‰Âˆ˚ ‚ÏÂÒÚÂ ‚ÁflÚ˚Â
(“ç‡Ó·ÓÓÚ” – The tables turned). í‡ÍÓ‚Ó ÊÂ ‚˚Á˚-
‚‡˛˘ÂÂ ÛÚ‚ÂÊ‰ÂÌËÂ, ·Û‰ÚÓ ÔÓÒÎ‡‚ÎÂÌÌ‡fl ÔÓ˝-
ÚË˜ÌÓÒÚ¸ Ó‰ËÌÓ˜ÂÒÚ‚‡ ‚ÓÎÌÛÂÚ ÏÂÌ¸¯Â, ̃ ÂÏ ÔÂÌËÂ
ÍËÔfl˘Â„Ó ˜‡ÈÌËÍ‡ (“ãË˜Ì˚È ‡Á„Ó‚Ó” – Personal
talk).

ëıÓ‰Ì˚Ï Ó·‡ÁÓÏ ÒÂ‰Ë ÊÂÌ˘ËÌ Ò‡Ï˚Â ÔÂ-
Í‡ÒÌ˚Â ÌÂ ÚÂ, ˜ÚÓ Ì‡‰ÂÎÂÌ˚ ‚ÌÂ¯ÌËÏË ˜ÂÚ‡ÏË
‡Ì„ÂÎ‡, ÌÓ ÚÂ, ˜¸fl Í‡ÒÓÚ‡ ÌÂ ·ÓÒ‡ÂÚÒfl ‚ „Î‡Á‡ Ë
Ú‡ËÚÒfl ‚ „ÎÛ·ËÌ‡ı ‰Û¯Ë (True beauty dwells in deep
retreats / Whose veil is unremoved – To…), ‡ ÔÂÌËÂ

ÔÓÒÚ˚ı Í‡ÒÌÓ„Û‰ÓÍ ˜‡ÛÂÚ ·ÓÎ¸¯Â, ˜ÂÏ ÒÓÎÓ-
‚¸ËÌ˚Â ÚÂÎË.

ïÓÚfl ÔÓ˝ÁËfl Ô‡ËÚ ‚ Ó·Î‡Í‡ı Ë Ì‡ „ÓÌ˚ı ‚Â-
¯ËÌ‡ı, ÓÌ‡ ‡‰‡ ÒÔÛÒÚËÚ¸Òfl Ì‡ ÁÂÏÎ˛ Í ÍÓ¯Â˜-
Ì˚Ï ÔÚË˜Í‡Ï Ë ˜Â‚fl˜Í‡Ï. ê‡Á‚Â ÓÌ‡ ÓÚ ˝ÚÓ„Ó ÚÂ-
flÂÚ ·ÓÊÂÒÚ‚ÂÌÌÓÒÚ¸ ËÎË ÔÂÎÂÒÚ¸ Ù‡ÌÚ‡ÁËË? íÓ-
ÏÛ, ÍÓ„Ó ˜ÂÒÚÓÎ˛·ËÂ ‚Â‰ÂÚ Í Ú‡ÍËÏ Ï˚ÒÎflÏ,
ÇÓ‰Ò‚ÓÚ ÒÓ‚ÂÚÛÂÚ ÒÍÎÓÌËÚ¸ „ÓÎÓ‚Û ÔÂÂ‰ ÒÏË-
ÂÌÌ˚Ï ‡ÎÚ‡ÂÏ (“ïÓÚfl ÒÏÂÎ˚Â Í˚Î¸fl ÔÓ˝-
ÁËË…” – Though the bold wings of poetry…).

ÖÒÎË ‚ÂËÚ¸ ‚ ‚ÓÁ‚˚¯ÂÌÌÓÒÚ¸ ÒÏËÂÌËfl, ÚÓ Ó·-
‡ÁˆÓÏ ÔÓ˝ÁËË ÏÓÊÌÓ Ò˜ÂÒÚ¸ ÔÂÒÌ˛ “é‰ËÌÓÍÓÈ
ÊÌËˆ˚” (The solitary reaper), Ë·Ó ÔÓÂÚ ÓÌ‡ Ó ÚÓÏ,
˜ÚÓ ‰ÓÒÚÛÔÌÓ ‚ÒÂÏ – Ó ‚ÌÓ‚¸ Ë ‚ÌÓ‚¸ ÔÓ‚ÚÓfl˛-
˘ËıÒfl Ó·˚‰ÂÌÌ˚ı „ÓÂÒÚflı Ë ÛÚ‡Ú‡ı. ÇÓÁ‚Â‰ÂÌËÂ
Ó·˚‰ÂÌÌÓ„Ó ‰Ó ÛÓ‚Ìfl, ‰ÓÒÚÓÈÌÓ„Ó ËÒÍÛÒÒÚ‚‡, ÔÓ-
·ÛÊ‰‡ÂÚ ÇÓ‰Ò‚ÓÚ‡ Í ÌÓ‚ÓÏÛ ‡Ì‡ÎËÁÛ ‚ÓÓ·‡ÊÂ-
ÌËfl, Â„Ó ÓÎË ‚ Ú‚Ó˜ÂÒÍÓÏ ÔÓˆÂÒÒÂ Ë Â„Ó ‚ÓÁÌËÍ-
ÌÓ‚ÂÌËfl ‚ ‰ÂÚÒÍËÂ Ë ÓÚÓ˜ÂÒÍËÂ „Ó‰˚. àÏÂÌÌÓ
‚ÓÓ·‡ÊÂÌËÂ ÎÂÊËÚ ‚ ÓÒÌÓ‚Â ÙÓÏËÓ‚‡ÌËfl ÎË˜-
ÌÓÒÚË Ë ‰ÂflÚÂÎ¸ÌÓÒÚË ÔÓ˝Ú‡ (“ÇÎËflÌËÂ ÔËÓ‰˚
Ì‡ ‡Á‚ËÚËÂ ‚ÓÓ·‡ÊÂÌËfl ‚ ‰ÂÚÒÚ‚Â Ë ÓÚÓ˜Â-
ÒÚ‚Â” – On the influence of natural objects on calling
forth and strengthening the imagination in boyhood and
early youth).

àÎÎ˛ÒÚ‡ˆËÂÈ Ò‚fl˘ÂÌÌÓÈ ‚Î‡ÒÚË ‚ÓÓ·‡ÊÂ-
ÌËfl fl‚ÎflÂÚÒfl ÒÚËıÓÚ‚ÓÂÌËÂ “ëÎ‡·‡ ‚ÓÎfl ˜ÂÎÓ‚Â-
Í‡” (Weak is the will of man). ÇÎËflÌËÂ Â„Ó ÌÂËÁÏÂ-
ËÏÓ, ÔÓÚÓÏÛ ˜ÚÓ ÓÌÓ ÒÔÓÒÓ·ÌÓ ‚ÓÁ‚˚ÒËÚ¸ ÔÎÓÒ-
ÍËÂ ‡ÒÒÛÊ‰ÂÌËfl ‡ÁÛÏ‡ Ë ÓÒ‚ÂÚËÚ¸ Ò‚ÓËÏË
ÎÛ˜‡ÏË Ï‡Í ·˚ÚËfl. ÇÓÓ·‡ÊÂÌËÂ ‡ÒÔÓÁÌ‡ÂÚ
ˆ‚ÂÚ˚ ‚Â˚ Ë Ó·‚Ë‚‡ÂÚ ˜ÂÎÓ ÒÚ‡Ê‰Û˘Ëı ‚ÂÌÍ‡-
ÏË, ÒÏfl„˜‡˛˘ËÏË Ëı ÔÂÂÊË‚‡ÌËfl.

é·‡˘ÂÌËÂ Í ÔÓÒÚÂÈ¯ËÏ ÔÂ‰ÏÂÚ‡Ï ÔÓ‰ÒÍ‡-
Á‡ÌÓ ÔÓÁÌ‡‚‡ÚÂÎ¸ÌÓÈ Ì‡Ô‡‚ÎÂÌÌÓÒÚ¸˛ ‚ÓÓ·‡-
ÊÂÌËfl, ËÒÒÎÂ‰Û˛˘Â„Ó ÌËÁÍÓÂ Ë ‚˚ÒÓÍÓÂ, ÔÓÒÚÓÂ
Ë ÒÎÓÊÌÓÂ (“å‡„‡ËÚÍÂ” – To the Daisy, “ÑÛ· Ë
ÍÛÒÚ” – The oak and the broom). Ç ÍÓÌÍÂÚÌ˚ı ÔÓ˝-
ÚË˜ÂÒÍËı Ó·‡Á‡ı ‡ÒÍ˚‚‡ÂÚÒfl „ÎÛ·ËÌ‡ ÚÂÓÂÚË-
˜ÂÒÍÓÈ Ï˚ÒÎË; ÔÓ˝ÁËfl Ó·Ó„‡˘‡ÂÚ Ì‡Ò ÏÛ‰ÓÒÚ¸˛
Í‡ÒÓÚ˚. ÄÌ‡ÎËÁ ‚ÓÓ·‡ÊÂÌËfl Í‡Í ˝ÒÚÂÚË˜ÂÒÍÓÈ
Í‡ÚÂ„ÓËË ÒÔÎÂÚ‡ÂÚÒfl Ò ‚ÓÒÔÂ‚‡ÌËÂÏ Â„Ó ÔÎÓ‰Ó‚.

ÉÎ‡‚Ì‡fl Ú‡ÈÌ‡ ÔÓ˝ÁËË, ÔÓ ÇÓ‰Ò‚ÓÚÛ, Á‡ÍÎ˛-
˜‡ÂÚÒfl ‚ ÚÓÏ, ˜ÚÓ ÓÒÏ˚ÒÎÂÌËÂ ÂÂ ÒÛ˘ÌÓÒÚË ‚ÓÁ-
ÏÓÊÌÓ ÌÂ ‚ ÔËÌˆËÔË‡Î¸ÌÓ ˜ÛÊ‰˚ı ÂÈ ‡ˆËÓÌ‡-
ÎËÒÚË˜ÂÒÍËı ‰ÂÍÎ‡‡ˆËflı, ‡ ÎË¯¸ Ì‡ flÁ˚ÍÂ Ó·‡-
ÁÓ‚. ë‚ÓÈ ‰ÓÎ„ ÓÌ ‚Ë‰ËÚ ‚ ÔÓÒ‚Â˘ÂÌËË ˜ËÚ‡ÚÂÎfl
ÒÎÓ‚‡ÏË, ÔÓÍ‡Á˚‚‡˛˘ËÏË ÌÂ‡ÁÎÛ˜ÌÓÒÚ¸ Ë‰ÂË Ë
ÂÂ ‚ÓÔÎÓ˘ÂÌËfl, Â‰ËÌÒÚ‚Ó Ï˚ÒÎË Ë ˜Û‚ÒÚ‚‡ [21].
íÓ„‰‡ ‚ÂÎË˜‡È¯‡fl ÏÛ‰ÓÒÚ¸ ‚ÓÒÔËÌËÏ‡ÂÚÒfl Í‡Í
ÌÂ˜ÚÓ ÂÒÚÂÒÚ‚ÂÌÌÓÂ: “çÂÂ‰ÍÓ ÏÛ‰ÂÂ ‚ÒÂı ÚÓÚ, /
äÚÓ ÌÂ Ó·Î‡‰‡ÂÚ ÏÛ‰ÓÒÚ¸˛” (And he is oft the wis-
est man / Who is not wise at all) – “ÑÛ· Ë ÍÛÒÚ” (The
oak and the broom). í‡Í‡fl ÏÛ‰ÓÒÚ¸ ‚˚Ô‡‰‡ÂÚ Ì‡
‰ÓÎ˛ Ï‡Î¸˜ËÍ‡, Ì‡·Î˛‰‡˛˘Â„Ó Ë„Û ÍÓÚÂÌÍ‡ Ò
Ó·ÎÂÚÂ‚¯ËÏË ÎËÒÚ¸flÏË (The Kitten and the falling
leaves). ÑÎfl ËÒÍÛÒÒÚ‚‡ ÌÂÚ ÚÂÏ˚ ÒÎË¯ÍÓÏ ÌÂÁÌ‡˜Ë-
ÚÂÎ¸ÌÓÈ. àÒÍÎ˛˜ÂÌËÂÏ ÌÂ ·Û‰ÂÚ ‰‡ÊÂ “àÁÓ·‡-
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ÊÂÌËÂ ÍÓÓ·Ó˜ÍË ‰Îfl Ë„ÓÎÓÍ ‚ ‚Ë‰Â ‡Ù˚” (On
seeing a needle-case in the shape of a harp). í‡Í‡fl
ÍÓ¯Â˜Ì‡fl ‡Ù‡ ‡‰ÛÂÚ ̋ Î¸ÙÓ‚, „ÌÓÏÓ‚, ÔË„ÏÂÂ‚ –
Ë Ó‰ËÌÓÍÛ˛ ‰Â‚ËˆÛ, Ú˘ÂÚÌÓ ÏÂ˜Ú‡˛˘Û˛ Ó Î˛·‚Ë:
‚Â‰¸ Î˛·Ó‚¸ ‚ÓÎ¸Ì‡ ‚ ‚˚·ÓÂ Ò‚ÓÂ„Ó ÔÂ‰ÏÂÚ‡
(Though 'mid the stars the Lyre shines bright / Love
stoops as fondly as he soars).

ä‡Í Ó·‡ÁÂˆ ·‡‰‡, ˜¸Â ÔÂ‰Ì‡ÁÌ‡˜ÂÌËÂ – ÔÓ-
·ÛÊ‰‡Ú¸ ÔÓÒÚ˚Â ÒÂ‰ˆ‡, ÔÂ‰ÒÚ‡ÂÚ ‚ ÒÚËı‡ı
ÇÓ‰Ò‚ÓÚ‡ Ç‡Î¸ÚÂ ëÍÓÚÚ. Ö„Ó ÔÂÒÌË Ó „Ó‡ı Ë
Û˜¸flı ÒÎ‡‚flÚ ‚Â˜ÌÛ˛ Í‡ÒÓÚÛ Ë ÔÓÚÓÏÛ ÓÍ‡Á˚‚‡-
˛ÚÒfl ‚Â˜Ì˚Ï Ì‡‚ÒÚ‚ÂÌÌ˚Ï ÛÓÍÓÏ [22, . 247].
Ö„Ó ÒÓÔÓ‚ÓÊ‰‡˛Ú ·Î‡„Ó‰‡ÌÓÒÚ¸ Ë ÏÓÎËÚ‚˚ ‚ÒÂ-
„Ó Ò‚ÂÚ‡, ‰ÓÒÚÓÈÌÓ„Ó Â„Ó Î˛·‚Ë Ë ÓÔËÒ‡ÌËfl (“ëÌÓ-
‚‡ ‚ üÓÛ” – Yarrow revisited, “ëÓÌÂÚ Ó· ÓÚ˙ÂÁ‰Â
Ç‡Î¸ÚÂ‡ ëÍÓÚÚ‡ ËÁ Ä·ÓÚÒÙÓ‰‡ ‚ çÂ‡ÔÓÎ¸” –
Sonnet on the departure of Walter Scott from Abbots-
ford for Naples). ÇÓÁÓÊ‰‡ÂÏ˚Â ‚ Â„Ó Ú‚Ó˜ÂÒÚ‚Â
Ì‡Ó‰Ì˚Â ÔÂÒÌË ‚ÓÒÍÂ¯‡˛Ú „ÂÓË˜ÂÒÍÓÂ ÔÓ-
¯ÎÓÂ, Ó·˙Â‰ËÌfl˛Ú ËÒÚÓË˛ Ò ÎÂ„ÂÌ‰‡ÏË Ë Ì‡Ó‰-
ÌÓÈ ÏÛ‰ÓÒÚ¸˛.

ëÎÓÊÌÓÒÚ¸ ˝ÚË˜ÂÒÍÓÈ Ë ˝ÒÚÂÚË˜ÂÒÍÓÈ ÔÓÁËˆËË
ÔÓ˝Ú‡ ‚˚ÒÚÛÔ‡ÂÚ ÓÒÓ·ÂÌÌÓ fl‚ÒÚ‚ÂÌÌÓ ‚ Á‡‚Â¯‡˛-
˘ÂÏ Ò·ÓÌËÍ “ãËË˜ÂÒÍËı ·‡ÎÎ‡‰” ÒÚËıÓÚ‚ÓÂ-
ÌËË “Ä··‡ÚÒÚ‚Ó íËÌÚÂÌ” (1798). ëÛÓ‚ÓÂ ‚ÂÎË-
˜ËÂ ÛÂ‰ËÌÂÌÌÓ„Ó ÒÂÎ¸ÒÍÓ„Ó ÔÂÈÁ‡Ê‡, ÍÓÚÓÓÂ Ò
ÓÒÓ·ÓÈ ÒËÎÓÈ – ÔÓÒÎÂ ÔflÚËÎÂÚÌÂ„Ó ÔÂÂ˚‚‡ –
Ó˘Û˘‡ÂÚ ÎËË˜ÂÒÍËÈ „ÂÓÈ, ÔÓ·ÛÊ‰‡ÂÚ Â„Ó Á‡ÌÓ-
‚Ó ÔÂÂÒÏÓÚÂÚ¸ Ò‚ÓÂ ÔÓ¯ÎÓÂ. íÂÔÂ¸ ÏËÌÛ‚-
¯ÂÂ, Ì‡ÒÚÓfl˘ÂÂ Ë ·Û‰Û˘ÂÂ ÒÎË‚‡˛ÚÒfl ‰Îfl ÌÂ„Ó ‚Ó-
Â‰ËÌÓ. ÅÓÎÂÂ ÚÓ„Ó, ‡‰ÓÒÚ¸ ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓ„Ó ÔÂ-
ÂÊË‚‡ÌËfl Í‡ÒÓÚ˚ ÔËÓ‰˚ ÔÓÁ‚ÓÎflÂÚ ÂÏÛ
ËÒÔ˚Ú‡Ú¸ ÌÂÓ·˚˜‡ÈÌ˚È ‰ÛıÓ‚Ì˚È ÔÓ‰˙ÂÏ, Ó˘Û-
ÚËÚ¸ Ò˜‡ÒÚ¸Â Â‰ËÌÂÌËfl Ë „‡ÏÓÌËË Ò ÏËÓÏ Ë ‚Â˜-
ÌÓÒÚ¸˛. Ç ÚÓ ÊÂ ‚ÂÏfl ˝ÚÓÚ ÏË„ ‚ÌÛÚÂÌÌÂ„Ó ÓÁ‡-
ÂÌËfl ‚ÓÁ‚Â˘ÂÌ ‰ÂÎÓ‚ËÚÓ ÔÓÁ‡Ë˜ÂÒÍËÏ Á‡„Î‡‚Ë-
ÂÏ: “ëÚÓÍË, ÒÓ˜ËÌÂÌÌ˚Â Ì‡ ÌÂÒÍÓÎ¸ÍÓ ÏËÎ¸
‚˚¯Â Ä··‡ÚÒÚ‚‡ íËÌÚÂÌ ÔË ÔÓ‚ÚÓÌÓÏ ÔÓÒÂ˘Â-
ÌËË ÂÍË ì‡È 13 Ë˛Îfl 1798 „Ó‰‡” (ÒÏ. [23, Ò. 38–
41]). 

èÓÁ‰ÌËÂ ÒÚËıÓÚ‚ÓÂÌËfl ÇÓ‰Ò‚ÓÚ‡ ÔÓÓÈ Ì‡-
ÔÓÏËÌ‡˛Ú ÏÓÎËÚ‚˚; Û ÅÓ„‡ ÓÌ Ë˘ÂÚ ÔÓ‰‰ÂÊÍÛ ‚
‚˚ÔÓÎÌÂÌËË „Î‡‚ÌÓ„Ó ‰ÓÎ„‡ ÔÓ˝Ú‡ – ÛÚÂ¯‡Ú¸, ‚Â-
ÒÂÎËÚ¸ ÒÂ‰ˆÂ ·Â‰Ì˚ı ÒÚ‡ÌÌËÍÓ‚ ÁÂÏÌ˚ı. éı‡-
Ìflfl Ó·˘ÂÂ ·Î‡„ÓÔÓÎÛ˜ËÂ, ÒÓÂ‰ËÌflfl Ú‡‰ËˆËË ÔÓ-
¯ÎÓ„Ó Ë Ì‡ÒÚÓfl˘Â„Ó, ÒÚ‡Ì‡, ÔÓÒÎÛ¯Ì‡fl ÒÎÓ‚Û ÔÓ-
˝Ú‡, ÔÓÚË‚ÓÒÚÓËÚ ·Â‰ÒÚ‚ËflÏ Ë ÎË¯ÂÌËflÏ, ÂÒÎË
Â„Ó ËÒÍÛÒÒÚ‚Ó ‚ÓÒÚÓÊÂÒÚ‚Ó‚‡ÎÓ Ì‡‰ ÊËÁÌÂÌÌÓÈ
·Ó¸·ÓÈ (Art triumphant over strife / And pain has
power to eternity endeared).

ã˛‰ÒÍËÂ Ú‡„Â‰ËË, Ë ÔÂÊ‰Â ‚ÒÂ„Ó ÏÛÍË ïË-
ÒÚ‡, Â„Ó ÓÍÓ‚‡‚ÎÂÌÌÓÂ ̃ ÂÎÓ ÒÓÒÚ‡‚Îfl˛Ú Â‰ËÌÒÚ‚Ó
ÒÍÓ·Ë Ë ‚ÂÎË˜Ëfl, ‚ÓÒÔÂÚ¸ ÍÓÚÓ˚Â ÔÓ˝Ú˚ Ó·flÁ‡-
Ì˚ ‚Ó ËÏfl ÔÓÒ‚Â˘ÂÌËfl ·ÎËÊÌËı [24, . 42]. 

Ç ÔÓÒÎÂ‰ÌËÂ Ò‚ÓË Ú‚Ó˜ÂÒÍËÂ ‰ÂÒflÚËÎÂÚËfl
ÇÓ‰Ò‚ÓÚ ÔË¯ÂÚ ÒÚËıË, Ì‡ÔÓÏËÌ‡˛˘ËÂ ÔÂÂÒÍ‡Á
ÔÂÊÌËı. í‡ÍÓ‚, Ì‡ÔËÏÂ, “èÓÎÛ‰ÂÌÌ˚È „ËÏÌ
ÚÛÊÂÌËÍ‡” (A laborer’s noon-day hymn). éÌ „ÓÁËÚ

åÛÁÂ, ˜ÚÓ ÔÂÍ‡ÚËÚ ‚ÒÂ ÓÚÌÓ¯ÂÌËfl Ò ÌÂ˛, ÂÒÎË
ÓÌ‡ ÔÂÂÒÚ‡ÌÂÚ Û˜ËÚ¸ Ì‡Ò Ï˚ÒÎËÚ¸ Ë Î˛·ËÚ¸.

èflÏÓÎËÌÂÈÌ˚Â ÔÓÎËÚË˜ÂÒÍËÂ “ÔÂ‰ÛÔÂÊ‰Â-
ÌËfl” (The warning) ˜ÂÂ‰Û˛ÚÒfl Ò ÚÓ„‡ÚÂÎ¸Ì˚ÏË
ËÒÚÓËflÏË: Ó ‰Ó·ÓÏ Ï‡Î¸˜ËÍÂ-Ô‡ÒÚÛıÂ, ÒÓÓÛ-
‰Ë‚¯ÂÏ ÍÂÒÚ ‰Îfl ‚ÒÂı ÌÛÊ‰‡˛˘ËıÒfl (The Norman
boy) Ë ‰Ó·ÓÈ ‰Â‚Ó˜ÍÂ, Ì‡Û˜Ë‚¯ÂÈÒfl ·ËÚ¸ ‚ ˆÂ-
ÍÓ‚Ì˚Â ÍÓÎÓÍÓÎ‡ (The Westmorland girl), Ó ‡È-
ÒÍÓÈ ÔÚËˆÂ (Bird of paradise), ·ÓÊÂÒÚ‚ÂÌÌÛ˛ Í‡-
ÒÓÚÛ ÍÓÚÓÓÈ ÔÓ˝Ú ÌÂ Ò‡ÁÛ Ì‡Û˜ËÎÒfl ˆÂÌËÚ¸, Ó
‰Â‚Û¯ÍÂ, ‰Ó·Ë‚¯ÂÈÒfl ÒÔ‡ÒÂÌËfl Î˛‰ÂÈ Ò „Ë·ÌÛ˘Â-
„Ó ÍÓ‡·Îfl (Grace Darling). ÇÒÂ ˝ÚÓ ÔÓÎÌÓ ·ÂÒÍÓ-
ÌÂ˜Ì˚ı ÔÓ‚ÚÓÂÌËÈ Ë ·‡Ì‡Î¸ÌÓÒÚÂÈ, ÓÚ ÍÓÚÓ˚ı
ÔÂ‰ÓÒÚÂÂ„‡Î ÏÓÎÓ‰ÓÈ ÇÓ‰Ò‚ÓÚ [25, . 565–
604].

çÂÒÓ‚Â¯ÂÌÒÚ‚‡ ÇÓ‰Ò‚ÓÚ‡ ÌÂ ‡Á ÓÚÏÂ˜‡ÎË
ÒÓ‚ÂÏÂÌÌËÍË Ë ÔÓÚÓÏÍË. (ÑÓÒÚ‡ÚÓ˜ÌÓ ‚ÒÔÓÏÌËÚ¸
Ô‡Ó‰Ë˛ òÂÎÎË “èËÚÂ ÅÂÎÎ ÚÂÚËÈ” – Peter Bell
the third). é‰Ì‡ÍÓ ÓÌË ÊÂ ‚ÓÁ‰‡‚‡ÎË ‰ÓÎÊÌÓÂ ‡‚ÚÓ-
Û “ãËË˜ÂÒÍËı ·‡ÎÎ‡‰”, Ë ÁÌ‡˜ÂÌËÂ Â„Ó Í‡Í ÔÓ˝Ú‡-
ÔÂ‚ÓÓÚÍ˚‚‡ÚÂÎfl ÒÚ‡ÎÓ „ÓÒÔÓ‰ÒÚ‚Û˛˘ËÏ ‚ ËÒÚÓ-
ËË ÎËÚÂ‡ÚÛ˚. é‰ÌËÏ ËÁ ÔÂ‚˚ı ÛÒÒÍËı ÔÓ˜ËÚ‡-
ÚÂÎÂÈ ÇÓ‰Ò‚ÓÚ‡ ·˚Î èÛ¯ÍËÌ [26, Ò. 25–33].

çÂ ‰Ó‚ÓÎ¸ÒÚ‚ÛflÒ¸ ÒÓ˜ÂÚ‡ÌËÂÏ „ÎÛ·ÓÍÓÈ Ï˚ÒÎË
ÒÓ ÒÏÂÎÓÈ Ó·‡ÁÌÓÒÚ¸˛, ÇÓ‰Ò‚ÓÚ Ì‡„Îfl‰ÌÓ ‰Â-
ÏÓÌÒÚËÓ‚‡Î ÌÂ‡Á˚‚ÌÓÒÚ¸ ˝ÚÓÈ Ò‚flÁË, ‰ÓÍ‡-
Á‡‚, ˜ÚÓ ËÏÂÌÌÓ ÓÌ‡ ÒÓÒÚ‡‚ÎflÂÚ „Î‡‚ÌÓÂ ÓÚÎË˜ËÂ
ÔÓ˝ÁËË. ëÚËıË, ÔÓÒ‚fl˘ÂÌÌ˚Â ÚÛ‰ÌÂÈ¯ÂÈ Á‡‰‡˜Â
ÔÓ˝Ú‡, ÒÚ‡ÎË ÒÚËı‡ÏË Ó ÔÓ˝ÁËË, ÂÂ Á‡ÍÓÌ‡ı Ë ÔÛÚflı
Ëı ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ‚ÓÔÎÓ˘ÂÌËfl
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. ç‡ÔËÒ‡ÌÌ˚Â
Í‡Í ·Û‰ÚÓ Ì‡ Ò‡Ï˚Â ˜‡ÒÚÌ˚Â, ÌË˜ÚÓÊÌ˚Â ÚÂÏ˚,
ÓÌË ‡ÒÍ˚‚‡˛Ú ÚÂÏ ÌÂ ÏÂÌÂÂ Ï‡„Ë˜ÂÒÍÓÂ Ò‚ÓÈ-
ÒÚ‚Ó ÔÓ˝ÁËË Â¯‡Ú¸ ÒÎÓÊÌÂÈ¯ËÂ ‚ÓÔÓÒ˚ ·˚ÚËfl
Ë ÔÓ·ÛÊ‰‡Ú¸ Í Ëı Â¯ÂÌË˛ ˜ËÚ‡ÚÂÎÂÈ.

ÇÓ‰Ò‚ÓÚ Ú‚Â‰Ó ‚ÂËÎ ‚ Ì‡ÁÌ‡˜ÂÌËÂ ÔÓ˝ÁËË
ÒÎ‡‚ËÚ¸ ÔËÓ‰Û, ÅÓ„‡, Î˛·Ó‚¸, ‚Òfi ÔÂÍ‡ÒÌÓÂ Ì‡
ÁÂÏÎÂ Ë Ì‡ ÌÂ·ÂÒ‡ı, ‡ Ú‡ÍÊÂ ÚÂı, ÍÚÓ ÒÂ·fl ÂÏÛ ÔÓ-
Ò‚flÚËÎ: ıÛ‰ÓÊÌËÍÓ‚, ÏÛÁ˚Í‡ÌÚÓ‚, ÔÓ˝ÚÓ‚. åÌÓ„Ó-
Í‡ÚÌ˚Â ÙËÎÓÒÓÙÒÍËÂ Ó·ÓÒÌÓ‚‡ÌËfl ÌÂËÁÏÂÌÌÓ-
ÒÚË Ò‚ÓÂ„Ó ÒÎÛÊÂÌËfl ÔÓ˝ÁËË ÔÂ‚‡˘‡˛Ú Â„Ó ‡Ò-
ÒÍ‡Á˚ Ó Ò‚ÓÂÈ ÊËÁÌË ‚ ËÒÍÛÒÒÚ‚Â ‚ ÌÂÒÍÓÌ˜‡ÂÏÛ˛
ËÒÔÓ‚Â‰¸, Ò‡ÏÓ‡Ì‡ÎËÁ, ÎËË˜ÂÒÍËÈ ÏÓÌÓÎÓ„, ı‡-
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ê‡ÁÛÏÂÂÚÒfl, Í ÔÓ·ÎÂÏÂ ÔÓ˝ÁËË ÇÓ‰Ò‚ÓÚ Ó·‡˘‡ÎÒfl Ë ‚
‰Û„Ëı ÒÚËıÓÚ‚ÓÂÌËflı. ç‡ÁÓ‚Û ÎË¯¸ ÌÂÍÓÚÓ˚Â ËÁ ÌËı:
“ëÚÓÍË, Ì‡ÔËÒ‡ÌÌ˚Â ‚Â˜ÂÓÏ Ì‡ íÂÏÁÂ, ÌÂ‰‡ÎÂÍÓ ÓÚ êË˜-
ÏÓÌ‰‡” (Lines written near Richmond upon the Thames at
evening); “ÑÊÓ‡ÌÌÂ” (To Joanna); “ä‡Í ÓÚ‡‰ÌÓ” (Most sweet
it is); ÒÓÌÂÚ “èÓ˝Ú Ë „ÓÎÛ·Í‡” (The poet and the young turtle-
dove); “ë‚Ó·Ó‰‡” (Liberty); “ëÓÌÂÚ˚, ÒÓ˜ËÌÂÌÌ˚Â ËÎË Á‡‰Û-
Ï‡ÌÌ˚Â ‚Ó ‚ÂÏfl ÔÛÚÂ¯ÂÒÚ‚Ëfl ‚ òÓÚÎ‡Ì‰Ë˛” (Sonnets com-
posed or suggested during a tour in Scotland); “ÇÓÁ˜ËÍ” (The
Waggoner); “ç‡ˆËÒÒ˚” (The daffodils); “ä‡Í ËÁÓ·‡ÁËÚ¸ ÚÂ-
·fl?” (How shall I paint thee?); “éÚÍÛ‰‡ ˝ÚË ÌÂÏÛÁ˚Í‡Î¸Ì˚Â
ÒÎÓ‚‡, ÔÂ‚Âˆ?” (Why, minstrel, those untuneful murmurings?)
“ó‡ÒÓ‚Ìfl ‚ ëËÚÛ‡ÈÚÂ” (Seathewaite chapel); “ÇÓÒÔÓÏËÌ‡ÌËfl
Ó ÒÚ‡ÌÒÚ‚Ëflı Ì‡ Ï‡ÚÂËÍÂ èÓÒ‚fl˘ÂÌËÂ” (Memorials of a
tour on the continent Dedication); “èÂ‰ËÒÎÓ‚ËÂ Í Ò·ÓÌËÍÛ
ÒÚËıÓ‚ Ó ‡ÌÌËı Ë ÔÓÁ‰ÌËı „Ó‰‡ı” (Prelude prefixed to the vol-
ume of poems chiefly of early and late years); “ÇÓÒÔÓÏËÌ‡ÌËfl Ó
ÔÛÚÂ¯ÂÒÚ‚ËË ‚ àÚ‡ÎË˛” (Memorials of a tour in Italy).
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‡ÍÚÂÌ˚È ‰Îfl ÎËÚÂ‡ÚÛ˚ ÓÏ‡ÌÚËÁÏ‡, Ë ‚ÏÂÒÚÂ
Ò ÚÂÏ – ‚ Ò‚ÓÂÓ·‡ÁÌÛ˛ ÚÂÓË˛ ÎËÚÂ‡ÚÛ˚.

ì·ÂÊ‰ÂÌÌÓÒÚ¸ ‚ ÊËÁÌÂÓÔÂ‰ÂÎfl˛˘ÂÏ ÁÌ‡˜Â-
ÌËË ÔÓ˝ÁËË, ‰ÓÎ„ËÂ Ë ÛÔÓÌ˚Â ÔÓËÒÍË, ‚Â‰Û˘ËÂ Í
Â¯ÂÌË˛ Á‡‰‡˜ ÒÚËıÓÚ‚Óˆ‡, ‰‡˛Ú ÇÓ‰Ò‚ÓÚÛ
Ô‡‚Ó Ì‡ ·Î‡„Ó‰‡ÌÛ˛ Ô‡ÏflÚ¸ ˜ËÚ‡ÚÂÎÂÈ. éÌ Á‡-
ÒÚ‡‚ÎflÎ ÒÂ·fl ÔËÒ‡Ú¸ Ó‰ËÌ‡ÍÓ‚Ó ÔÓÒÚÓ Ó Ò‡ÏÓÏ
ÔÓÒÚÓÏ Ë Ó Ò‡ÏÓÏ ÒÎÓÊÌÓÏ, ÎË¯¸ ·˚ Ó·˚ÍÌÓ‚ÂÌ-
Ì˚Â Î˛‰Ë ÔÓÌËÍÎËÒ¸ ÒÓÁ‰‡ÌÌ˚ÏË ËÏ Í‡ÚËÌ‡ÏË
ÂÒÚÂÒÚ‚ÂÌÌÓÈ ÊËÁÌË – ÊËÁÌË ÒÓ„Î‡ÒÌÓ Á‡ÍÓÌ‡Ï
ÔËÓ‰˚. áÌ‡˜ËÚÂÎ¸Ì‡fl ‰ÓÎfl ̋ ÔË˜ÂÒÍËı Ë ÎËË˜Â-
ÒÍËı ÔÓËÁ‚Â‰ÂÌËÈ ÇÓ‰Ò‚ÓÚ‡ ‚ ‡‚ÌÓÈ ÏÂÂ ÔÓ-
Ò‚fl˘ÂÌ‡ ‡ÒÒÛÊ‰ÂÌË˛ Ó ÒÚËı‡ı Ë Ëı ıÛ‰ÓÊÂÒÚ‚ÂÌ-
ÌÓÏÛ ‚ÓÔÎÓ˘ÂÌË˛; Â„Ó ÒÚËıË, ÒÚ‡ÎÓ ·˚Ú¸, ÌÂ ÔÓ-
ÒÚÓ “ÔÓ˝ÁËfl”: ˝ÚÓ – ÔÓ˝ÁËfl Ó ÔÓ˝ÁËË.

 

ëèàëéä ãàíÖêÄíìêõ

 

1.

 

ÇÓ‰Ò‚ÓÚ Ç.

 

 èÂ‰ËÒÎÓ‚ËÂ Í “ãËË˜ÂÒÍËÏ ·‡ÎÎ‡-
‰‡Ï” // ãËÚÂ‡ÚÛÌ˚Â Ï‡ÌËÙÂÒÚ˚ Á‡Ô‡‰ÌÓÂ‚ÓÔÂÈ-
ÒÍËı ÓÏ‡ÌÚËÍÓ‚. å., 1980.

2.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü.

 

 ÄÌ„ÎËÈÒÍËÈ ÓÏ‡ÌÚËÁÏ. èÓ·ÎÂ-
Ï˚ ˝ÒÚÂÚËÍË. å., 1978.

3.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü., üÍÓ‚ÎÂ‚‡ É.Ç.

 

 í‚Ó˜ÂÒÚ‚Ó äÓÎ¸Ë-
‰Ê‡ ‚ Â‚ÓÔÂÈÒÍÓÏ ÍÓÌÚÂÍÒÚÂ // üÁ˚Í, ÎËÚÂ‡ÚÛ‡,
˝ÔÓÒ. ä 100-ÎÂÚË˛ ÒÓ ‰Ìfl ÓÊ‰ÂÌËfl ‡Í‡‰ÂÏËÍ‡
Ç.å. ÜËÏÛÌÒÍÓ„Ó. ëè·, 2001.

4.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü.

 

 èÓ˝Ï‡ äÓÎ¸Ë‰Ê‡ Ó ÔÛÚÂ¯ÂÒÚ‚ËË
ëÚ‡Ó„Ó åÓflÍ‡ // åèÉì. XVII èÛË¯Â‚ÒÍËÂ ˜ÚÂ-
ÌËfl. å., 2005.

5.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü.

 

 èÓ˝Ï‡ ÇÓ‰Ò‚ÓÚ‡ “èÂÎ˛‰Ëfl” Ë
ÔÓ·ÎÂÏ˚ ‡Ì„ÎËÈÒÍÓ„Ó ÓÏ‡ÌÚËÁÏ‡ // åË ÓÏ‡Ì-
ÚËÁÏ‡. íÓÏ 11 (35). ä 45-ÎÂÚË˛ Ì‡Û˜ÌÓÈ ‰ÂflÚÂÎ¸ÌÓ-
ÒÚË ÔÓÙÂÒÒÓ‡ à.Ç. ä‡Ú‡¯Ó‚ÓÈ. í‚Â¸, 2006.

6.

 

Stones P.J.

 

 The Quest for maturity. A study of William
Wordsworth’s The Prelude. Salzburg Studies in English
literature. 1974.

7.

 

Wordsworth William.

 

 The Prelude, or the growth of a
poet’s mind. Ed. by Maxwell J.C. Harmondsworth,
1978. 

8.

 

Owen W.J. B.

 

 Wordsworth as critic. Univ. of Toronto
press, 1971. 

9.

 

Havens R.D.

 

 The mind of a poet. A study of William
Wordsworth’s thought in special reference to the Pre-
lude. Baltimore, 1942.

10.

 

ë„Ë·‡Â‚‡ É.î.

 

 à‰ÂÈÌÓ-˝ÒÚÂÚË˜ÂÒÍËÂ ÓÒÌÓ‚˚ ÔÓ˝-
ÚËÍË ÇÓ‰Ò‚ÓÚ‡ (1798–1818). å., 1979.

11.

 

Gill S.

 

 William Wordsworth. A life. Clarendon: Oxford
press, 1989.

12.

 

á˚ÍÓ‚‡ Ö.è.

 

 èÓ˝Ú ÓÁÂÌÓ„Ó Í‡fl // 

 

ìËÎ¸flÏ ÇÓ‰-
Ò‚ÓÚ

 

. àÁ·‡ÌÌ‡fl ÎËËÍ‡. ëÓÒÚ‡‚ÎÂÌËÂ, ÔÂ‰ËÒÎÓ-
‚ËÂ Ë ÍÓÏÏÂÌÚ‡ËË Ö. á˚ÍÓ‚ÓÈ. å., 2001.

13.

 

ä‡ÂÎ¸ÒÍËÈ Ä.Ç.

 

 ìËÎ¸flÏ ÇÓ‰Ò‚ÓÚ. ëÎ‡·ÓÛÏÌ˚È
Ï‡Î¸˜ËÍ // ãËÚÂ‡ÚÛÌÓÂ Ì‡ÒÎÂ‰ËÂ. 1992. ‹ 1.

14.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü.

 

 ÇËÎ¸flÏ ÇÓ‰Ò‚ÓÚ Ë ÑÊÓÌ äËÚÒ.
ëÓÌÂÚ “ëÓÁÂˆ‡fl ÔÂÍ‡ÒÌÛ˛ Í‡ÚËÌÛ” Ë “é‰‡ „Â-
˜ÂÒÍÓÈ ‚‡ÁÂ” // àÁ‚ÂÒÚËfl êÄç. ëÂËfl ÎËÚÂ‡ÚÛ˚ Ë
flÁ˚Í‡. í. 65. 2006. ‹ 6.

15.

 

Durrant G.

 

 William Wordsworth. Cambr. univ. press,
1969 / 70.

16.

 

Wordsworth William.

 

 Poems. Vols. I–II. Ed. by Hog-
den J.O. Penguin books, 1971. 

17.

 

ÖÎËÒÚ‡ÚÓ‚‡ Ä.Ä.

 

 ç‡ÒÎÂ‰ËÂ ‡Ì„ÎËÈÒÍÓ„Ó ÓÏ‡Ì-
ÚËÁÏ‡ Ë ÒÓ‚ÂÏÂÌÌÓÒÚ¸. å., 1960. 

18.

 

ìËÎ¸flÏÒ ÑÊÓÌ.

 

 êÓÏ‡ÌÚË˜ÂÒÍËÈ Ì‡ˆËÓÌ‡ÎËÁÏ ‚
ÔÓ‰ÚÂÍÒÚÂ ÔÓ˝Ï˚ ÇÓ‰Ò‚ÓÚ‡ “èÓ„ÛÎÍ‡” // åË
ÓÏ‡ÌÚËÁÏ‡. í. 9 (33). í‚Â¸, 2001.

19.

 

Bostetter E.E.

 

 Wordsworth // 

 

Bostetter E.E. 

 

The roman-
tic ventriloguists. Univ. of Washington press. Seattle,
1963.

20.

 

òËÚÒ è.Ñ.

 

 ëÚ‡ÌÓ‚ÎÂÌËÂ ÇÓ‰Ò‚ÓÚ‡ Í‡Í ÔÓ˝Ú‡ //
ëÓ‚ÂÏÂÌÌ˚Â Á‡Û·ÂÊÌ˚Â ËÒÒÎÂ‰Ó‚‡ÌËfl ÔÓ ÓÏ‡Ì-
ÚËÁÏÛ. å., 1996.

21.

 

Chandler J.K.

 

 Wordsworth’s second nature. A study of
poetry and politics. Chicago; London, 1954.

22.

 

Watson J.R.

 

 Wordsworth’s vital soul. The sacred and
profane in Wordsworth’s poetry. London, 1981.

23.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü.

 

 ëÚËıÓÚ‚ÓÂÌËÂ ÇÓ‰Ò‚ÓÚ‡ “Ä·-
·‡ÚÒÚ‚Ó íËÌÚÂÌ” (ë·ÓÌËÍ “ãËË˜ÂÒÍËÂ ·‡ÎÎ‡-
‰˚”, 1798) // àÁ‚ÂÒÚËfl êÄç. ëÂËfl ÎËÚÂ‡ÚÛ˚ Ë
flÁ˚Í‡. í. 63. 2004. ‹ 6. 

24.

 

Kelley T.M.

 

 Wordsworth’s revisionary aesthetics. Cambr.
univ. press, 1988.

25.

 

Jones M.

 

 Interpretation in Wordsworth and the provoca-
tive theory of romantic literature // Studies in romanti-
cism. Vol. 30. ‹ 4. 1996.

26.

 

Ñ¸flÍÓÌÓ‚‡ ç.ü.

 

 èÛ¯ÍËÌ Ë ÇÓ‰Ò‚ÓÚ // îËÎÓÎÓ„Ë-
˜ÂÒÍËÂ Ì‡ÛÍË. 2003. ‹ 14.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (None)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (ISO Coated v2 300% \050ECI\051)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Perceptual
  /DetectBlends true
  /ColorConversionStrategy /sRGB
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 524288
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 150
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 150
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org?)
  /PDFXTrapped /False

  /Description <<
    /ENU <>
    /DEU <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [5952.756 8418.897]
>> setpagedevice


